s6 nhéd /| memory notebook LE HIEN MINH



Cudn s8 nay luu lai cdc tdc phdm trudc day ctia Lé Hién Minh, dudc tuyén lua dé
lam sang té thuc hanh diéu khéc st dung gidy D6 — mot chat liéu nghé si da miét mai
lao dong cung trong sudt hai thap ky qua.

Luu trong sé nay la théng tin va hinh dnh tu liéu ghi lai cic tdc phdm trung bay
tai cac trién lam/dy an (cd nhan hodc nhém) truéc day ctia Hién Minh; cling nhu
trich doan cac phong van, tuyén ngoén (ctia nghé si) va ghi chép (ctia gidm tuyén).

Cac tac phdm dudc gom vao, xuat hién theo chu dé - bsi dudng nhu, ching bé trg,
truyén cam hiing va dé chéng 1én nhau. Tt tic phdm nay t6i tdc pham kia, ta thdy
cung cac chu thé nghé thuat lic xuat hién, Iic lu md, réi lai tai hién. Ching xoay
vong, lap lai, mé rong, ddo sdu, va quan trong la ti€p tuc séng - khéng chi trong
nhitng tdc phdm dén tit qua khi, ma cén trong cd bd tdc phdm dudc trung bay
1an nay tai trién 1am ‘Lan trong / Nam gitta / Vui dudi/ Lo trén'.

This notebook holds a record of Lé Hién Minh's previous artworks, selected in particular
order to illuminate her practice of using D6 paper - a material that is traditional, natural,
and durable - which the artist has consistently used for the past two decades.

Within this notebook are information and photographs of works that were previously
exhibited; it also includes excerpts from interviews, artist statements and notes written by
curators.

Within, her artworks are grouped into subject matters that compliment, inspire and
overlay one another - from personal memory, family history, to a reflection on the
role of women across different societies and times. These subject matters rotate,
expand, deepen, and most importantly, continue to live - not just through works
that came before, but also in the series currently exhibited in ‘Within / Between
/ Beneath / Upon’



VAT GIOKI UC: ]
PO KHUON, PONG PAY, CHUYEN DANG

1/Nha

Phién ban thit nhat: 2004.

Phién ban thi hai: tham lai vao 2017
Gidy D6, Bot mau
http://lehienminh.com/#/home/

“.. Tivi, ban, ghé&, xoong néi, chén bat, diia, co, hii mau, gio,

d6 trang diém, dién thoai, sach, gidy, v.v *. Trong 6 thang

tiép theo, téi dung gidy D6 dé tao khudn cho hang tram
d6 vat. Xong 1a téi mang chiing ra ngoai tréi, dat chiing & san
ké bén can ho. Suét muia thu cho t6i dau dong, hang thang
tréi, ching & d6, d€ mua phu va tuyét vii. Qua trinh nay da
bién ddi ching - khuén ddc clia nhiing gi tiing 14 d6 dac cua
t6i — thanh mét thé méi. Ching mang dang dap cua nhiing
hién vat dudgc tim thdy sau chuyén khai quat khao cé”

“..13 ndm sau, nhan dip trién 1am thudng nién tai Pai Loan,
t6i quyét dinh ghé tham** ‘Nh&’ Trai qua mot théi gian dai
ké tit khi tdc phd&m dugc hinh thanh, gis téi chdng thé nhan
ra cac vat thé. Nhiing gi tiing quen thudc da tré thanh bi an...
Mot phan trong t6i ¢t ¢6 1an vé tri nhé, cd héi tudng tiing
chi tiét. Mot phan khac lai dan dan chap nhan su phai nhat
cua ky ac.”

chi thich: *cac ghi chti cia

gidm tuyén Bill Nguyén

* Cac db vat thudng nhat
nay lam nén ‘t6 &m’ cua
Hién Minh suét hai nam
rudi c6 hoc tap tai My. G
dau thi vé dé: Hién Minh
quyét dinh vé Viét Nam tu
nghiép, d€ lai My nhiing
gi minh khéng thé mang
theo. D6 vat thudng nhéat
- nhu 1a moét chu dé/chu
thé nghé thuét - sé con
tiép tuc xudt hién xuyén

su6t cudn s6 nhé nay

** Ghé thim/tham lai 1a
mot hanh vi nghé thuat
dac trung cta Hién Minh.
Ghé tham & day khong chi
c6 nghialaluclaitac phdm
cll va thay hinh déi dang
dé mang t6i cho ching
dsi séng mdi; ma con la
dé tiép tuc kham pha cac
khia canh khéc cua chu dé
nghé thuat. Cac khia canh
ma - nhd su boi dap cla
trdi nghiém ca nhan va
kinh nghiém nghé nghiép;
va sy lan sdu cia qua trinh
tu duy phan tu - t6i nhiing
thai khac thich hgp méi
dudc hién16.
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Hinh dnh: ‘Nha'. Phién ban thit nhét: 2004. Phién ban thit hai: tham lai vao 2017. Gidy D6, B6t mau
Image: 'Home'. First version: 2004. Second version: revisited in 2017. Vietnamese handmade D6 paper,

Dry powder pigment



OBJECTS OF MEMORY:
MOULDED, TRANSFORMED, REBORN

1/Home

First version: 2004

Second version: revisited in 2017

Vietnamese handmade D6 paper, Dry powder pigment
http://lehienminh.com/#/home/

“

Television, table, chairs, pots, bowls, chopsticks,

paintbrushes, tubes of paint, handbags, cosmetics,

cellphone, books, shoes,* etc. For the next 6 months, I cast

hundreds of objects. When each cast was done, I placed it
outside in an empty yard next to my apt. The cast remained
outdoors for months where they were rained on and became
buried in snow throughout the fall and early winter. This
process transformed the objects cast from my possessions
into something new. They took on the appearance of ancient
artifacts found in an archeological dig.

.13 years later, for the Taiwan Annual exhibition, I revisited**
‘Home'. Due to the expanse of time since the work was
created, many of the objects I could nolongerrecognize. They
had become a mystery to me, even though they were once
so familiar... One part of me kept returning to my memories,
trying to recall the details. While another part of me slowly
accepted the fading of those memories.”

note: *Comments from the

curator Bill Nguyén

*

These everyday
objects make up Hién
Minh's ‘home’ during
her two and a half years
studying in the US. But,
wherever we come from,
to that place we return:
Hién Minh decided to go
back to Vietnam to set up
her practice, leaving in
the US what she could not
bring. Everyday objects -
as a theme - will continue
to appear throughout this

notebook.

**  Revisiting previous

works is a recurring
artistic gesture in Hién
Minh's practice. It doesn't
simply mean rummaging
through old  works,
transforming them, and
giving them new life; but
also to continually explore
other aspects of an artistic
subject which have not

been interrogated before.
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Hinh &nh: ‘Nha'". Phién ban thit nhat: 2004. Phién ban thit hai: tham lai vao 2017. Gidy D6, Bét mau

Image: 'Home'. First version: 2004. Second version: revisited in 2017. Vietnamese handmade D6 paper,
Dry powder pigment



2/ Chim

2009

Gidy D6, Bot ngii coc truyén théng Han Quéc
http://lehienminh.com/#/birds/

“T6i sinh ra tai Ha Noi; khi téi 6 tudi téi chuyén téi Sai Gon...
Nhu thé hai quéc gia riéng biét...

Nam 20 tudi, téi chuyén tit Sai Gon téi Cincinnati... Nhiing
1an di dich nay tao ra trong t6i cdm thitc minh khéng hoan
toan thudc vé chi mot noi. *

Trong tac phdm nay, toi da tu tay tao tac hon bay tram hinh
khéi, ching mang dang dip cia nhitng con chim nhd...
Pan chim huéng mat ra ngoai, tao thanh mét thé théng nhat
vé mat hinh hoc.

D6i v6i toi, di cu khdng phai la mot diéu tiéu cuc. Bi chim di
cu rat déi tu nhién - day 1a mot phan siic manh ciia ching.”

2/ Birds

2009

Vietnamese handmade D6 paper. Traditional Korean bean powder
http://lehienminh.com/#/birds/

“I'was born in Hanoi and when I was 6 years old I moved to
Saigon... They are almost like 2 different countries.

When T was in my early 20s, I moved from Saigon to
Cincinnati... The impact from these drastic moves create a
feeling of not completely belonging to one place.**

In this work, T hand sculpted more than seven hundred
objects based on the form of a small bird. The flock of birds
face outward in a geometric unity.

For me, migration is not a negative thing. It is a natural thing
that birds do. Tt is part of their strength.”

* Khong thudc vé chi mot
noi cling c6 nghia la ta
c6 thé cung luc thudc vé
nhiéu ndi, dudc tu do lua
chon dé di chuyén 4 giita,
déng thai dich chuyén cac
dinh nghia/ky vong van

hoa4, xa hoi.

** Not belonging to one
place also means that
we can belong to many
places at the same time,
having the freedom to
choose to move between,
while shifting cultural
and social definitions and

expectations.



North

Hinh &nh: ‘Chim’. 2009. Gidy D6, Bot ngii cdc truyén théng Han Quéc

Image: ‘Birds’ 2009. Vietnamese handmade D6 paper. Traditional Korean bean powder



Hinh &nh: ‘Chim’. 2009. Gidy D6, Bot ngii cdc truyén théng Han Quéc

Image: ‘Birds’ 2009. Vietnamese handmade D6 paper. Traditional Korean bean powder
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3/ Sach Tit dién

2012

Gidy D6
http://lehienminh.com/#/dictionaries/

“B6 t6i mat ndm 2002... Pé tudng nhd, tdi quyét dinh lam
mot tdic phdm danh ting éng... Toi hy vong rang viéc nay
sé gitip t6i d6i mat véi sy ving mét clia 6ng, va tim thdy su
binh yén.

Toi bat dau bang cach ki€ém tim mét mén @6 cé kha nang

dai dién* cho bé. Mat nhiéu nam t6i mdi cé thé tim thay thi
dy. Cudi cung, t6i da chon cuén tit dién. B8 t6i la ngudi ham
doc; 6ng suu tdm sach vé cac chu dé khac nhau, hau hét 1a
sach vé ngdn ngit... Sudt d3i minh, dng say mé nghién citu
ngon ngit... Méi 1an nhin thay mét cuén tit dién, t6i lai nghi
vé ong.

... Khéng nhu sach thong thudng, tit dién khong phai dé doc
hay hiéu toan bg; tit dién chang cé cau chuyén gi dudgc ké,
chang c6 tran thuit ndo dé doi theo. Ngugc lai, tit dién 1a
thit céng cu ap day thong tin - ta cat nd di, 16i ra tra cttu khi
can thiét. TAc pham ‘Sach Tu dién’, ddi véi tdi, c6 chitic nang
tuong ty. N6 chita dung mét khdi lugng 16n nhiing ky tc
lién quan t8i b6 ma tdi chdng bao gid c6 thé hoan toan thau
hiéu. Nhiing ky tic dudc cét di, dugc phan manh... Téi tich
chiing ra khéi minh, r6i mang vao tac pham.”

Trong sang tac cua
Hién Minh, do vat thudng
nhat dugc st dung nhu
mot dang ki hiéu dé biéu
dat cac khai niém c6 lién
quan téi do6 vat &y, dé
huéng ngudi xem lan vé
nhiing ki tc ma ho cé vé
do6 vat dy. Tuy nhién, cac
hinh tugng nay thudng bi
chuyén dang, 1éch di so
vGi nguyén ban. Piéu nay
cling tao ra mdt ma sat
tha vi gitta nguyén ban va
di ban cta cac khai niém
ma cac hinh tugng ay biéu
dat. Pudng lién két thong
thudng (ma ta nghiém
tudng 1a tuyét doi) gitta cai
biéu dat va cai dugc biu
dat, vi thé, cling bi lung
lay; md& ra cho ngudi xem
nhiing kha nang khac cua
viéc ‘doc’ tdc phdm va y do

cua tac gia.



Hinh &nh: ‘Sach Ti dién’. 2012. Gidy D6

Image: ‘Dictionaries. 2012. Vietnamese handmade Dé paper

1
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3/ Dictionaries

2012

Vietnamese handmade D6 paper
http://lehienminh.com/#/dictionaries/

“My Dad passed away in 2002... As the 10 year anniversary
of his passing approached, I decided to make an artwork
dedicated to my father. I hoped that this action would allow
me to face his absence and find peace with his passing.

I decided to start with an object* I felt represented my
dad. It took me years to choose something that I felt truly
represent him. In the end I chose a dictionary. My Dad was
an avid reader and collected books on many different topics,
most of all the topic of language... [He] passionately studied
languages throughout his life... WheneverI see [a] dictionary,
I think of him.

The basic function of a dictionary is to contain data. Unlike
other types of books, a dictionary is not meant to be read
and comprehended in its entirety. It has no narrative to
follow or story to be told. Instead dictionaries are a tool,
packed full of organized information to be stored away and
accessed when needed. The artwork ‘Dictionaries’ functions
in a similar way for me. It contains the mass of my memories
related to my Dad which, their entirety remain unknowable
tome. Those memories are stored away, compartmentalized.
The making of Dictionaries allowed me to externalize a
myriad of memories and emotions. Getting them out of my
head and into the [work]

* In Hién Minh's art,

everyday objects appear
to trigger an associated
memory orunderstanding
(of such objects) already
imprinted in the viewer’s
mind. However, the objects
are often transformed,
just like this ‘dictionary’,
which has deviated from
its original. It remains a
‘dictionary’ though now
its function has changed.
An interesting friction is
thus created between the
original ideas the objects
represent,and the variants
of those ideas, opening the
viewer to new possibilities
of understanding and

interpreting the objects.
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Hinh dnh: ‘Sach Tt dién’. 2012. Gidy D6
Image: ‘Dictionaries. 2012. Vietnamese handmade Dé paper
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CO THE NU GI61, CHUC NANG NU GIG1, VAN PE NU GIGI

1/Hat

Phién ban thi nhét: 2004

Phién ban thi hai: tham lai vao 2016
Gidy D6, Binh thuy tinh, Ban, B6t mau
http://lehienminh.com/#/revisited-balls/

“Thit nghiém dau tién véi ‘Hat’ dién ra vao nam
2004... Nam 2016, 12 ndm sau, t6i ghé tham* lai tac
phdm... VGi phién ban méi nay, t6i bat dau chudi
sang tac tap trung vao cac van dé xa héi nhu: vai trd
cua gidi tinh, cac hé théng cap bac trong xa héi va
can tinh cda ni giéi.

Tac phdm sdp dat bao gdbm mét chiéc ban son mai
mau den, mang dang dap ban thd mién Bic... Trén
mat ban la mot binh thuy tinh 16n, thudng dugc
dung dé ngdm cac loai thdo mdc véi rugu. Pan éng
Viét 16n tudi thudng sé hitu mot binh rugu thao
dudc trong nha, tin ring né sé gitp tang cudng
stc khoé sinh Iy cia ho. C6 khoang hon 20,000 hat
dudc lam bang tay**, 1ap day lo va trai khdp mat san.

Trén biic tudng ddi dién, ti vé dong chit “Nhiém vu
16n nhat ctia phu nit 14 sinh ra mét ddta con trai.”

Xudt phat tit Nho gido.., cdu néi trén ciing lién
déi téi cau thanh ngit “Tai gia tong phu, xuét
gia tong phu, phu tt tong ti” G nha theo cha,

*kk

1dy chéng theo chéng, chéng chét theo con

- dan ba con gai dugc nudi day @€ vang 16i, phuc
vu va chadm séc dan éng con trai. Trong nhiéu thé
ky, Nho gido da anh hudng t6i Viét Nam. Ngay nay,
mac di anh hudng 4y da phan ndo phainhat, né van
an sau vao tam tri tp thé cia chung ta.”

* ‘Ghé thiam, nhu dé gap lai mét ngudi
ban minh tiing biét; & noi ho con
phang phat nhiing gi minh ting biét
(Hién Minh, phéng van véi Bill Nguyén,
thang 09/2020)

** Sy 1ap di 1ap lai cia mot don vi 1é 1a
hanh vi va thd phap nghé thuat ma
ta lién tuc thdy trong sang tac cla
Hién Minh. Giéng nhu ‘Sach Tu dién’
(bao gdbm 1,000 don vi diéu khac), so
lugng 20,000 hat trong tdc phdm nay
biéu trung cho cudng do lao dong cao,
doi hoi sy tép trung, kién nhén, ti mi;
phan anh niém tin cia Hién Minh khi
6 chia sé ‘Diéu khic trudc hét phaila vé
cong sticlao dong.’ Khong chilalao dong
vat 1y (chén tay), hanh vi lap di lap lai
con thit thach va doi hoi nghé si phai tu
luyén tinh than - mét thyc hanh mang
tinh thién dinh.

*** Tt nhitng ngay dau, thic hanh cda
Hién Minh da ludn &p day tinh ca nhén,
va xoay quanh cac van dé lién quan t6i
khainiém gia dinh. P8ivéi cd, ‘gia dinhla
mot xa hoi thu nhé, 1a noi an toan nhat,
nhung cng la noi khé khan nhét. Béi,
nhu mét xa hoi, gia dinh cling vudng day
cac dinh kién, ap dat boi nhiing ngudi
minh than can nhat.. Va thuc ra, cai
kho nh4t, dau khé nhét 13 khi minh phai
chién ddu v6inhiing ai, nhiing gi gan gui
nhat v6i minh, 1a ‘nhd’ cla minh’ Lam
nghé thuat, véi Hién Minh, 1a tham chiéu
chinh dsi séng ndi tdm ctia minh, trong
moéi tucng quan v6i ddi séng xa hdi xung
quanh. ‘Phdi 1am céi dén tit chinh trai
nghiém séng ctiia minh, thi minh méi c6
thé chan thanh nhat v6i né dugc.’ (Hién
Minh, phéng vén véi Bill Nguyén, thang
10/2020).



Hinh &nh: ‘Hat. Phién ban thit nhét: 2004. Phién ban thit hai: thim lai vao 2016. Gidy D6, Binh thuy tinh, Ban, B6t mau

Image: ‘Balls’ First version: 2004. Second version: revisited in 2016. Vietnamese handmade D6 paper, Glass Jar, Table, Dry Powder Pigment
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THE FEMALE BODY, FEMALE LABOR, FEMALE ISSUES

1/ Balls

First version: 2004

Second version: revisited in 2016

Vietnamese handmade D6 paper, Glass Jar, Table, Dry
Powder Pigment

http://lehienminh.com/#/revisited-balls/

“My first experiment with ‘Balls’ was in 2004... In
2016, 12 years later, I revisited* the work... [where 1
further explored] significant social issues including
genderroles, society hierarchies and female identity.

The installation here includes a black lacquer table
in the style of a Northern Buddhist altar... On top of
the table is a large glass jar. It is often used to infuse
traditional herbs with rice liquor to make herbal
spirits. Many older Viethamese men will have a jar
of herbal spirits in their home because it is widely
believed to be good for men's sexual health. There
are more than 20 thousand hand-sculpted balls**

overflowing from this glass jar onto the floor.

Onthewall across from the table, Thand-paint alarge
sentence in the propaganda style. It reads ‘Nhiém vu
16n nhét ctia phu nit 1a sinh ra mot dda con trai’ This
translates to something like, Woman's greatest duty
is to produce a son.

This sentence comes from Confucianism... [similar
to the] Vietnamese idiom... ‘Tai gia tong phu, xuét

gia tong phu, phu t tong ti1 At home, you obey your

father, when married you obey your husband, when

your husband is dead, you obey your son.*** Girls

were raised to obey, serve and take care of the man.
Confucianism has influenced Vietnam for centuries.
Today its influence on the younger generation
has lost some of its grip but is still ingrained in the
collective mind.”

* ‘Re-visit, as if to meet a friend I once
knew. In them, I find a little bit of what
I used to know’ (Hién Minh, interview
with Bill Nguyén, September 2020)

** The repetition of a single unit

is another artistic gesture and
methodology often seen in Hién Minh's
work. Like in ‘Dictionaries’ (including
1,000 units), the 20,000 balls in this
work represents a high intensity kind
of labor that requires concentration,
patience and meticulousness; reflecting
Hién Minh'’s belief that sculpture is ‘first
and foremost about labor effort’ Not
just physical labor, the act of repeating
also requires the artist to train the mind
and concentrates on self-restraint and
endurance - a practice both meditative
and rigorous.

*** From the beginning, Hién Minh’s
practice has always been internalized
towards the personal, and revolves
around issues relating to the concept
of family. For her, ‘a family is like a
miniature society. It is the safest place,
but also the harshest. Like society,
family is also fraught with prejudices,
imposed upon us by the people we are
closest to.. In fact, the most painful
thing is when we have to fight with those
closest to us, those we call ‘family’’ To
make art, for Hién Minh, is to draw from
her own inner life, and to connect it to
the social life around her, because ‘Only
when I start with what comes from my
own lived experiences, can I be most
sincere.’ (Hién Minh, interview with Bill
Nguyén, October 2020).



Hinh &nh: ‘Hat. Phién ban thit nhét: 2004. Phién ban thit hai: thim lai vao 2016. Gidy D6, Binh thuy tinh, Ban, B6t mau

Image: ‘Balls’ First version: 2004. Second version: revisited in 2016. Vietnamese handmade D6 paper, Glass Jar, Table, Dry Powder Pigment
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2/ Sau

Phién ban thi nhat: 2007

Phién ban thi hai: tham lai vao 2017

Gidy D6, Son mai, Day day, Xi-mang
http://lehienminh.com/#/worms-revisited-1/

“[Sau] 14y cam hing ti pho tugng c6 Vé nit
Willendorf, va cac tao tac dang tugng Chinesco
mang phong cach Nayarit thdi tién Columbia. & cac
phom dang nay, t6i tim thdy nhiing hinh anh cd thé

phu nit* mang tinh biéu tugng cao.

Trong tac phdm cua téi, ngudi phu nit gitt mot bui
day thung c6 16n, bén nhu téc. Bai diy nay dan
t6i mot mang ludi khéng 16, chita hang tan toc...
cudn véi vo s6 cac vat thé la, trong giéng nhu nhiing
con siu... Chung bo ra ti cd thé ngudi phu ni,
nhu thé dang dé nang 1én cé.. mot hanh trang
khéng 16 g6m guéc... Pay 1a ganh ning cia riéng co.

Thong thudng, gidi tinh nit dudc xac dinh theo
sinh hoc, dua vao kha nang mang thai va sinh con
ctia ngudi phu n... Phu nit sé ludén phai chiu dung
nhiing phan xét ti xa hoi dua trén dic diém sinh
hoc ctia ho... Cach duy nhat dé ho c6 thé giai phéng
minh khéinhiing rang bugc nay, la bac bé nhan dinh
rang tinh nit chi tém gon trong chiic ning sinh hoc;
va thay vao d6, 1 tran trong tinh nit nhu mét biéu
thi mang tinh tdm linh** ciia mét dang nang lugng

vl tru. Pay la gadnh nang chung cia phu nit.”

* Cd thé phu nit da xuat hién sém, ti
nam 2010, trong tdc phdm ‘Than thé.
§ tac pham nay, Hién Minh dung gidy
D6 dé tao khuon dua trén chinh co thé
c6; sau do6 dé tac phdm ngoai tréi, mac
né tiép xic, tuong tac vsi cac yéu to tu
nhién nhu nang, mua.. Sau 60 ngay,
tdc phdm - dudc lam tu chat liéu tu
nhién - hoan toan tan ra, lai tré vé véi
bat, mang theo n6 mot phan nao dé cia
Hién Minh. Tén vinh, tuéng nhg, déng
thdi thuong tiéc cd thé (nit gi6i) nhu mot
chén v6 thudng, lién tuc bi co kéo gitta
thé gidi vat chét, tu nhién, tinh than va
tri thiic, tic phdm nay c6 thé dudc coi la
thtt nghiém dau tién ctia nghé si véi chu
dé xoay quanh céc van dé nit gidi.
http://lehienminh.com/#/body/

** K&t ‘'sau’, bat dau xudt hién nhiéu
hon trong sang tac ctia Hién Minh 14 céc
hinh anh mang tinh tam linh, gén lién
v6i stic manh sau xa ctia nit gi6i. Chéng
han cac ba Thanh va Mau, dudc cho 1a
c6 ngudn goc tit xa héi mau hé cta Viét
Nam c8 dai, tf xa xua da bi thay thé bai
ché d6 phu hé. Thiivi, khi Hién Minh tiép
tuc st dung dé vat thudng nhét trong
qua trinh thi gidc hoad tdc phdm; cho
chiing dong hién, thadm chi ‘gép’ chung
v6i cac biéu tugng tdm linh. Ma sat dugc
tao ra bdi hai thai cuc (mot bén nhe ténh
nhiing gi da qua déi binh thudng, bén
con lai nang triu nhitng tran thuét thudc
trudng tdm linh) &n chtta ngu y gi tt phia

nghé si?



Hinh &nh: ‘Sau’. Phién ban thit nhat: 2007. Phién ban thit hai: tham lai vao 2017. Gidy D6, Son mai, Day day, Xi-mang
Image: ‘Worms'. First version: 2007. Second version: revisited in 2017. Vietnamese handmade D6 paper, Lacquer, Jute rope, Cement
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2/ Worms

First version: 2007

Second version: revisited in 2017

Vietnamese handmade Dé paper, Lacquer, Jute rope, Cement
http://lehienminh.com/#/worms-revisited-1/

“The form [of the second version of ‘Worms'] is
inspired by the ancient sculpture of Venus of
Willendorf and the Pre-Columbian terra-cotta
Nayarit style known as Chinesco. In these forms I am
looking for iconic physical silhouettes of women.*

The statue in my work is a woman holding a large
rope, which looks like braided hair. This large rope
expands to become a massive net that contains tons
of braided and non-braided hair, tied together with
strange objects that look like worms... These worms
are coming out of her body, weighing her down. It is
a monstrous baggage that she needs to use all of her
will to hold on to... This is her burden.

Often womanhood is defined based on biology and
woman’s ability to carry and give birth to a child...
Women will always be subjected to judgment from
society based on their biology.. The only way a
woman can be liberated from these constraints, is to
reject the idea of ‘femaleness’ as a biological function
and instead understand it as a spiritual expression**

of universal energy. This dilemma is every woman's
burden.”

* Since 2010, the female body has
regularly appeared in Hién Minh’s art.
In the work ‘Body’, Hién Minh used D6
paper to create a mold, based on her
ownbody. Sheleft this artwork outdoors,
deliberately exposing it to the natural
elements. After 60 days, the work
completely disintegrated, returning to
the Earth, taking with it some part of
Hién Minh. Honoring, commemorating,
and mourning the (female) body as
a site of impermanence, constantly
being pulled between the worlds of
the material, natural and spiritual,
‘Body’ can be considered the artist’s
first experiment with the female form,
exploring gender issues.
http://lehienminh.com/#/body/

** Since the work ‘Worms, more

symbols associated with spirituality
and the immense power of women
started to appear in Hién Minh's works
(for example, female Saints and Mother
Goddess, said to have originated from
the matriarchal society of ancient
Vietnam, and have long been replaced
by patriarchy). Interestingly, the artist
also continues to use everyday objects
in the process of visualizing her works,
allowing them to appear together or
even hybridized with said spiritual
symbols. What do you think the artist
tries to say or suggest, when bringing
together the two ends of a spectrum
(one carrying the mundane of ordinary
familiarity, the otherladen with spiritual

powers and narratives)?



Hinh &nh: ‘Sau’. Phién ban thit nhat: 2007. Phién ban thtt hai: tham lai vao 2017. Gidy D6, Son mai, Day day, Xi-mang

Image: ‘Worms'. First version: 2007. Second version: revisited in 2017. Vietnamese handmade D6 paper, Lacquer, Jute rope, Cement
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3/ Nhiing Trang Thai Ctia TAm Tri
(thudc chudi tic phAm ‘Ndm Cau Héi')

2019

Gidy D6
http://lehienminh.com/#/the-states-of-mind/

“Nhiing Trang Thai Cia Tam Tri’ (thudc chubi tac
ph&m ‘Nam CAu Héi') dudc lam trong thdi gian toi
luu tra tai Bdo tang Nghé thuat Chau A Fukuoka
(Nhat Ban).

Trung bay tai Chua Myorakuji 6 Fukuoka (Nhéat
Ban)..., sdp dat bao gdbm nam diéu khic, mbi diéu
khac mang mét tu thé, tugng trung cho cac trang
thai khac nhau cda tam tri.

Ngudi xem dugc mdi tuong tac véi tdc phAm bang
céch tra 16i mot (hodc nhiéu hon) trong ndm cau hoi
toi dé xuat:

Phu nii 1a ai?
Phuniilagi?
Phunit g dau?

Tai sao la Phu nit?
Khi nao la Phu nii? *

Ho c6 thé viét cau tra 13i 1én nhitng manh gidy do toi
cung cap, va ty dan ching 1én moét trong ndm diéu
khac.

Va nhu vay, tic phdm trd thanh vat chita nhiing suy
tudng cia ngudi xem vé phu nii. Cau tra 18i cia ho
trd thanh yéu t6 1am nén tac phadm.”

* Chil viét da s6m xudt hién tif tdc phdm
‘Hat’ (phién ban thi hai, tham lai ndm
2016), va lién tuc déng vai tro 1a thanh
t6 tat yéu lam nén diéu khic cta Hién
Minh. ‘Nhiém vu 16n nhét ctia phu nit
la sinh ra mot dda con trai’ - dong chit
sau xa va day khiéu khich & ‘Hat’ da dén
chiu da chiéu phan hoi tit ngudi xem,
khién nghé si nhan ra ring cé ton tai
nhu cau chia sé tt phia cong chiing. P&
‘md rong’ diéu khéc (tt mot khoéi bat
dong v6i phom dang va noi dung hoan
thién, thanh mot qua trinh van dong tiép
dién), su xudt hién cta chit viét - 6 dang
cau héi - da gitp kién tao ra mot khong
gian trung lap vé quyén luc. § d6, Hién
Minh trao quyén tiép tuc tao tac cho
cbng chiing: cac cu hoi con khién ho to
mo, ho con tiép tuc tudng tac bang cach
cung cap cau tra 16i, thi tic phdm sé con

thay hinh d6i dang va tiép tuc séng.



Ll
=

Hinh &nh: ‘Nhiing Trang Thai Ctia TAm Tr{' (thudc chudi tic phdm ‘Nam Cau Héi'). 2019. Gidy D6
Image: ‘The States of Mind' (as part of ‘Five Questions’ series). 2019. Vietnamese handmade D6 paper
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3/ The States of Mind

(as part of ‘Five Questions’ series)

2019

Vietnamese handmade D6 paper
http://lehienminh.com/#/the-states-of-mind/

“The States of Mind’ (as part of the Five Questions’
series) was created during my residency at Fukuoka
Asian Art museum, Japan.

.. [Dlisplayed at Myorakuji temple in Fukuoka... this
installation contains a female figure in 5 different
poses based on different states of mind.

The viewer was invited to interact with the female
figures by answering one or more of the following

five questions:

Who is woman?

What is woman?

Where is woman?

Why is woman?
When is woman? *

The viewer can write their answer on a small piece of
Do paper that I provide. They can then glue the paper
with their answer onto one of the five figures of their
choice.

As such, this artwork... becomes a vessel for people’s
thoughts and ideas about women. Their answers
to the five questions become embedded within the
work.”

* Words soon appeared (first in the
work ‘Balls’, second version, revisited
in 2016), and continuously plays an
essential role in Hién Minh's sculptures.
‘A woman's greatest duty is to give birth
to a son’ - this sweeping and provocative
inscription in ‘Balls’ received a variety
of responses from viewers, making the
artist realize that there exists a need
to share from the public. In order to
‘extend’ sculpture (from a fixed, finished
mass, to a more continuous process),
writing - especially in the form of
questions - helps to create a power-
neutral space. There, Hién Minh hands
the power (to create) to the audience.
As long as the questions continue to
provoke them, and they continue to
interact by providing answers, the work

will change shape and live on.



Hinh &nh: ‘Nhiing Trang Thai Ctia TAm Tr{' (thudc chudi tic phdm ‘Nam Cau Héi'). 2019. Gidy D6

Image: ‘The States of Mind' (as part of ‘Five Questions’ series). 2019. Vietnamese handmade D6 paper

25



26

4/ Su V6 Hinh Ctia Lao Pong Nit

(thudc chudi tic phAm ‘Ndm Cau Héi')

2020

Gidy D6, Mau Gouache, Kim loai, Vai
http://lehienminh.com/#/the-invisibility-of-female-labour/

“‘Syt V6 Hinh Ctia Lao Pong N’ (thudc chudi tic phdm ‘Nam
Cau Héi') dudc thyc hién trong qua trinh t6i luu tra tai LIA
(Leipzig, Puc).

Sap dat bao gobm hai vat thé: mot cay lau nha va mot céi x6; di
kém nam cau hoi bang tiéng Diic, cd 16n, dugc viét bang tay:
Phu nit la ai? Phu nif 1a gi? Phu nit 6 dau? Tai sao la Phu nit?
Khi nao la Phu nii?

Cay lau nha va x0... tugng trung cho mot loai hinh lao dong
cu thé: lao déng ndi trg. Trung binh trén toan thé gidi, thai
gian nit gi6i danh dé thuc hién céng viéc nha... vugt xa nam
gi6i. Phunit dugc day dé tin tudng rang: biét phuc vu gia dinh
14 biét céng hién; va di theo mong muén, md udc ca nhan
1a hanh dong ich ky. DAu rat quan trong, nhung céng viéc
ndi trg lai bi xa hoi xép vao loai gia tri thap hodc khéng cé
gia tri, béi no bi xem la cong viéc khong mang lai thu nhap.
N6 la loai lao dong khong dugc tra cong ma ngudi phu nit
budc phai l1am vi trich nhiém. Nhitng cong viéc ndi trg thé
nay tao nén mot lyc lugng lao dong v6 hinh*. Ho thuc hién

nhitng nhiém vu khéng cong dé phuc vu Igi ich cho mét xa
hoi khong that su biét tran trong nhitng déng goép ctia ho.

‘Sy Vo Hinh Cla Lao Pong Nt ‘(thudc chudi ‘Nam Cau Hoi')
ghi nhan cong sic lao dong cia phu nii, cling nhu cong viéc
ndi trg khéng tén ctia ho. P dua nhiing céng hién ctia nit
gi6i rakhoi bong t8i, va d€ chdm dit nhitng dinh kién xa hoi,
luén ha thap vai troé va vi tri cia ho, trudc hét, ching ta can
phai cong nhan va ton trong nhiing ngudi phu nit da, dang
va sé luén céng hién thdi gian cho céng viéc gia dinh.

* Néu ‘Nha, ‘Sach Tu dién,
‘Than thé' (cing cactac phdm
khac) khai phai thé gi6i ca
nhén cua Hién Minh, thi véi
‘Hat’ va chubi tdc phdm ‘Nam
Cau Hoi, nghé si md long
minh, chia sé thé gi6i ndi tdm
toét cung ay v8i cong chiung.
Bdi, hoi thoai vé gi6i va cac
vé van dé nit gidi la ‘mét cude
chién dai lau, can nhiéu luc.
Khéng thé nao chi lam mot
tdc phdm réi khéng lam
nita. Khéng thé nao chi gbm
tiéng ndi cia mot ngudi ma
khong bao gém quan diém
cia moi ngudi’ (Hién Minh,
phong van cung Bill Nguyén,
thang 11/2020).



Hinh &nh: ‘Syt V6 Hinh Ctia Lao DPong Nit’ (thudc chudi tic phdm ‘Nam Cau Héi'). 2020. Gidy D6, Mau Gouache, Kim loai, Vai
Image: ‘The Invisibility of Female Labour’ (as part of ‘Five Questions' series). 2020. Vietnamese handmade D6 paper, Gouache, Metal and Fabric
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Ngudi xem cé thé tudng tac véi tdic phdm bing cach tra
16i mét (hodc nhiéu hon) trong nadm cdu hoi dé xuat.
Cau tra 16i * c6 thé lién quan tryc tiép t&i tdc phdm, hodc mé
rong dé néi vé trai nghiém va cadm thic lién quan téi gidi
tinh hoac can tinh nit.”

4/ The Invisibility of Female Labour

(as part of ‘Five Questions’ series)

2020

Vietnamese handmade D6 paper, Gouache, Metal and Fabric
http://lehienminh.com/#/the-invisibility-of-female-labour/

“The Invisibility of Female Labour’ (as part of the TFive
Questions’ series) was created specifically for LIA residency
in Leipzig, Germany.

The installation contains two objects. A mop and a bucket.
They are paired with the following large-scale, hand painted,
typographic questions written in German: Who is woman?
What is woman? Where is woman? Why is woman? When is
woman?

The mop and bucket... symbolize a specific type of labour
- household work. On average, globally, the time women
spend performing household work... far exceeds that of
men... Women are often taught to believe they are at their
best when they are in service to the family, and selfish when
they focus on their own wishes and desires... Despite its
importance, family household labour is devalued in society
to next to nothing. It is an unpaid labour which women are

* Mbi cau héi déu chd ddgi,
déu doi hoi mot hoi dap. Viéc
chit viét xudt hién dudi dang
cau héi dudng nhu la cach
thitc dé tranh thao ting viéc
doc, hiéu va cam nhan tac
phdm clia ngudi xem. Thay
vi dén ép y tudng, cac cau hoi
mg rong qua trinh suy nghi;
dong thai lam gian nd thuc
hanh diéu khic cua Hién
Minh, bién né thanh dang
thuc nghé thuat cé tinh xa

héi va huéng vé cong dong.



Hinh &nh: ‘Syt V6 Hinh Ctia Lao DPong Nit’ (thudc chudi tic phdm ‘Nam Cau Héi'). 2020. Gidy D6, Mau Gouache, Kim loai, Vai
Image: ‘The Invisibility of Female Labour’ (as part of ‘Five Questions' series). 2020. Vietnamese handmade D6 paper, Gouache, Metal and Fabric
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duty bound to take responsibility for.. Simply put, these
household laborers make up an invisible workforce*, who

perform unpaid tasks for the sake of a society which devalues
their contributions.

[This second work in the ‘Five Questions’ series] recognizes
and acknowledges woman's labour and household work. To
bring women's work out of the shadows, to put a stop to the
stereotypical gender roles that relegate women to the least
valued positions in society, society must first take a step
toward acknowledgment and respect to the multitude of
women who work in the family home.

‘The Invisibility of Female Labour " also invites the viewer to
interact with the work by answering one or more of these
five stated questions. The answers** can be related to the
artwork, or could be related more generally to experiences or
feelings in regards to gender or female identity.”

* If ‘Home’, ‘Dictionaries),
‘Body’ (among other works)
usher in the personal world
of Hién Minh, then with
‘Balls’ and the series ‘TFive
Questions’, the artist opens
her heart to share that
extreme inner world with the
public. For, the dialogue on
gender and women’s issues
is ‘a long battle, requiring
stamina. You cannot just
make one work and not do
it anymore. It is impossible
to include just one person’s
voice, and exclude the
views of others. (Hién Minh,
interview with Bill Nguyén,
November 2020).

** Every question awaits and
demands aresponse. Writing
- in the form of questions - is
a way for Hién Minh to avoid
manipulating the viewer's
reading, understanding
and perception of the work.
Instead of forcing ideas,
questions help to expand
the thought process. At
the same time, the act of
asking/inviting people to
respond also extends the
way in which sculpture can
be practiced, turning it into
a more audience-oriented

artistic language.



NHUNG GHI CHEP KHAC

COP NHAT TU PHONG VAN GIUA LE HIEN MINH VA BILL NGUYEN
(THANG 09, 10, 11/2020)

Tay va gidy

“Tinh yéu 16n gitp t6i di dudng dai, d6 la viéc dugc st dung
ban tay d€ nhao, ndn, sd, ndn chat liéu. T6i khong st dung
coéng cu nhu may khoan, may duc, ma chu yéu stt dung ban
tay cia minh.

Lam ti vo ctia cdy D6 nén rat dai, gidy D6 dugc xti li tuy theo
yéu ciu ciia méi tdc phdm. Vi du véi ‘Hat', ban dau téi nhing
gidy vao nudc cho mém ra, xong vo chiing thanh nhiing hat
tron bang tay, nhiing vao h, réi nhiing vao bot mau, va dé
kho... Hodc nhu v6i ‘Nhitng Trang Théai Cia Tam Tri' (tac
phdm dau tién thudc chudi ‘Nam Cau Hoéi') 8 Nhat, gidy D6
dudc cét thanh hinh tron, sau d6 dung hé dan vao bé mit
tdc phdm. Cang vé sau, téi cang don gidn hoa quy trinh xit 1i
chat liéu, bé bot mau dé quay tré lai véi mau sic va té chat
nguyén thuy ctia gidy D6. Téi mudn gidy D6 1a chinh nd.”

Gidy va tugng

“Piéu khac khong vinh cttu, con ngudi khéng vinh cttu, trai
dat nay khéng vinh ctltu, vii tru nady khéng vinh cttu, chdng gi
vinh ctiu.

Bdi vay, dung gidy D6 dé lam diéu khic, nhung déng thdi
ciing 14 d€ phan-diéu khic, vi gidy dé6 khong phan khang
nhiing thay d&i dén tit tic ddng tu nhién, ma sinh séng véi
chung.”

Piéu khong thé ludng trudc
“C6 mot diéu toi khong thé ludng trude dudc, khong quan 1y

dudc, va thyc ra cling khdng c6 nhu cu kiém soét - d6 chinh
1a tac dong tit bén ngoai. Chdng han, néu trdi mua qua, lam

* Hién Minh hay néi vé
gidy D6, va viéc lam diéu
khéc véi gidy D6, trong méoi
tuong quan véi tinh bén
viing. Cung mét chit ‘bén
viing', xong ta c6 thé hiéu
né theo nhiéu cach. Ngugi
ta hay nghi vé diéu khéc
1a nhiing gi hoanh trang,
vinh cdu; thudng dugc
lam tit da, xi-mang, gb
(nhiing chat liéu dugc cho
la trudng ton véi thai gian).
Nhung dinh nghia ‘bén
viing’ ma Hién Minh nhéc
t6i ludn dén tit sy cong
hudng gifta ban than tac
ph&m, va cac yéu té dén ti
tu nhién (chdng han nhu
thdi tiét, thai gian), hay tu
moi trudng ndi tdc phdm
dugc trung bay (trong su
tuong tac clia ngudi xem).
Mot sy ‘bén viing tu nhién’

(mugn chit ctia nghé si)
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cho gidy troi di nhiéu, thi téi lai phai theo nhip mua ma dap
lai. Néu tréi &m qua, thi tdc phdm sé moc méc; t6i phai kiém
soat dé tdc pham tranh thanh tan hoang, nhung di nhién 1a
chang thé kiém so4t toan phan.

Pay la mét qua trinh ndi nhiing ‘16i ty nhién’ lai tré thanh
cai cudi cling, nhitng cudc ‘gap gd tu nhién’ lai tré thanh mot
phéan tién quyét cia tic pham.

V4, khi tdc phdm dudc trung ra cho cong ching, né lai khoac
mot 16p 40 méi, séng mot ddi séng méi. Chang han, véi mot
vai tdc phdm, t6i ‘mdi’ ngudi xem tuong tac cung. Tay ho sd
vao tac pham ciing 1a mét yéu t6 lam thay déi chat gidy: chd
gidy dugc cham vao sé ddm hon, hodc sé mon di.”

Chon chan that

“d thoi diém hién tai, nhitng y tuéng va khai niém ma toi tap
trung tim hiéu cé lién quan mat thiét dén nhiing vdn dé ma
phu nit Viét Nam néi chung phai d6i mat, va cling 1a nhiing
thit ma ban than téi trai nghiém. Chiing 1a nhitng thuc té toi
c6 thé tiép can va biu dat mot cach chan thanh. Nhu vay, tac
pham ctia t6i tré thanh mot chén chan that, nai t6i c6 thé noi
1én nhiing su that ctia chinh minh, déng thdi 1én tiéng cho
nhiing nhém ngudi ngoai bién, it khi dudc dai dién. Mot s6
ngudi sé c6 cung trai nghiém séng hodc nén tang vin hoda, sé
khéc thi khéng. TAc phdm don gidn tré thanh chat xic tac §é
nhitng cudc déi thoai cé thé tiép tuc tim kiém diém gap gé.

Ta khéng nén va khéng thé bé qua nhiing déng gbp cta nit
gidi cho xa hoi va van hda. Vay nhung, trén toan cau, phu nit
van chua dudc cong nhan hodc danh gia ding muc. Séng
trong mot hé théng bat binh dang, t6i tin rang ching ta, véi
tu cach 1a mot xa hoi, can suy nghi lai vé viéc ta coi trong ai,
coi trong cai gi.”



OTHER NOTES

COLLECTED FROM INTERVIEWS BETWEEN LE HIEN MINH AND BILL NGUYEN

(SEPTEMBER, OCTOBER, NOVEMBER/2020)

Hands and paper

“The greatest love that keeps me going until today is the
opportunity to use my hands to knead, mold, touch and
shape materials - whetheritislacquer, sculpture or D6 paper.
I don't use tools, brushes, drills or chisels, only my hands. It's
the foundation of who I am and how I work, something that
belongs to the subconscious.

D6 paper is made from the fiber of the D6 tree which makes
it very tough, so according to the need of each work it is
processed differently. For example, with the work ‘Balls/, I first
soaked the papers in water to soften them, then crumbled
them into circular balls, dipped them into glue, and finally
colored them with pigments before leaving them to dry. With
‘The States of Mind’ (the first work in the 'Five Questions'
series)’ in Japan, natural D6 paper was cut into circles and
stuck onto the surface of the work with glue. The process is
simple, requiring little, except the material as it is.

The more work I make, the simpler my process of handling
the material becomes. All Twant is for D6 paper to be itself.*

Paper and sculpture

“Sculptures are not eternal, humans are not eternal,
this Earth is not eternal, our World is not eternal. In short,
nothing is.

Thus, using D6 paper to make sculpture could also be
perceived as an act of un-doing sculpture. For D6 paper is a
material that does not resist change but welcomes them, and
lives on through them.”

Hién Minh often
talks about D& paper,
and sculpting with Dé
paper, in relation to
sustainability. With one
word ‘sustainable’, we can
arrive at many different
understandings.  People
often think of sculpture
as monumental, eternal
things, usually made of
stone, cement, or wood
(materials that are said
to last forever). But the
definition of ‘sustainable’
mentioned by Hién Minh
always comes from the
resonance between
the work itself, and the
elements from nature
(such as weather or time),
or the environment
in which the work is
displayed (through viewer
interaction). A kind of a
‘natural sustainability’ (a
term borrowed from the

artist).
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Unexpected things

“One thing I can't anticipate nor control, and in fact have
no desire to rule over, is the impact of external factors. For
example, ifitrains too much and the paper gets washed away,
I have to replenish according to the rain. If it's too hot and
goes on without rain, I'd then spray water so that more paper
would disintegrate as I'd like. If the weather is too humid and
mold starts to grow on the work, I will still maintain some
control so that the work does not fall apart, but of course total
control is out of the question.

In this process, natural errors” are inevitable, and natural
encounters become a prerequisite part of the work. And
when the work is displayed to the public, it dons another
layer and lives another life. For example, with some of the
works, I ‘invite’ the viewer to interact with them. The paper in
those areas where people often touch will become darker, or
more worn off. I'm totally ‘'open’ to such changes”

A place of honesty

“The issues I focus on today relate strongly to those that
Viethamese women face and as such are also my experience.
They are realities that I can get close to, and speak of, from a
place of honesty. As such, my artwork becomes a platform
from which I can voice my truth and speak up for those who
are marginalized and under-represented. Some may have
similar backgrounds or culture, some may not. The work
simply becomes a catalyst for dialogue in the search for
common ground.

The contributions of women to society and culture at large
should not and can not be ignored, yet globally they have
not been appropriately recognized or properly valued. Living
within an inequitable system, I believe we as a society need
to rethink who and what we value.”



S6 nhé nay dugc thuc hién nhan dip

trién 1am nhom 'Lan trong / Nam gilta / Vai dudi / Lo trén’

cua Lé Hién Minh, Richard Streitmatter-Tran va Thao Nguyén Phan.
Giadm tuyén: Bill Nguyén va van b

Thdi gian: 13.03 - 06.06.2021

Pia diém: Trung tdm Nghé thuat Ducng dai The Factory

(TP. HCM)

This memory notebook was created on the occasion of

the group exhibition ‘Within / Between / Beneath / Upon’

by Lé Hién Minh, Richard Streitmatter-Tran and Thdo Nguyén Phan
Curated by: Bill Nguyén and Van b6

Exhibition dates: 13 March - 06 June 2021

Location: The Factory Contemporary Arts Centre (HCMC)

35






