01

Ciung

2017-2018

In trén gidy

B& ba dnh, 50x75cm méi anh

3 phién ban + 2 ban nghé st

04

Lén

2017

In trén gidy

66,7x100cm

3 phién ban + 2 ban nghé st

07

Chubi V& & Gdn (b6 3)

2019

Kich thudc tuy thudc sap dat

03 anh. In trén gidy, 16,4x12,3cm méi anh

01 video. HD, mau, am thanh, thai lugng 49”

01 diéu khac. Su, keo, dat sét, 15,3x4,8cm

Poéc ban

10

Chubi V& & Gdn (b6 6)

2019

Kich thudc tuy thudc sap dat

03 anh. In trén gidy, 16,4x12,3cm méi anh

01 video. HD, mau, am thanh, thai lugng 49”

01 diéu khac. Su, keo, dat sét, 17,5x7,6cm

Poéc ban

13

Con

2018

In trén gidy

122x160cm

3 phién ban + 2 ban nghé st

ggnd

02

Ghép

2017

In trén gidy

100x66,7cm

3 phién ban + 2 ban nghé st

05

Chubdi V& & Gdn (b6 1)

2019

Kich thudc tuy thudc sap dat

03 anh. In trén gidy, 16,4x12,3cm méi anh
01 video. HD, mau, am thanh, thai lugng 49”
01 diéu khéc. Su, keo, dat sét, 11,5x6cm

Péc ban

ongddey
N 4

08

Chudi V& & Gdn (b6 4)

2019

Kich thudc tuy thudc sap dat

03 anh. In trén gidy, 16,4x12,3cm mbi anh
01 video. HD, mau, am thanh, thai lugng 50”
01 diéu khac. Su, keo, dat sét, 25,7x3,9cm

Doc ban

11

Chudi V& & Gdn (b6 7)

2019

Kich thudc tuy thudc sap dat

03 anh. In trén gidy, 16,4x12,3cm mbi anh
01 video. HD, mau, am thanh, thai lugng 49"
01 diéu khac. Su, keo, dat sét, 11,1x5,2cm

Doc ban

14

Tu liéu nghién clru

Chung & Riéng

2018-2019

In ky thuat sé trén laminate
100x36,9cm mbi dnh

03

bu & B

2017

In trén gidy

B& d6i dnh, 75x50cm mdi dnh

3 phién ban + 2 ban nghé st

06

Chubi V& & Gdn (b6 2)

2019

Kich thudc tuy thudc sap dat

03 anh. In trén gidy, 16,4x12,3cm méi anh
01 video. HD, mau, am thanh, thai lugng 49”
01 diéu khac. Su, keo, dat sét, 10,5x5,5cm

Péc ban

09

Chubi V& & Gdn (bd 5)

2019

Kich thudc tuy thudc sap dat

03 anh. In trén gidy, 16,4x12,3cm méi anh
01 video. HD, mau, am thanh, thai lugng 49”
01 diéu khéc. Su, keo, dat sét, 17x8cm

Pdc ban

12

Dau

2018

In trén gidy

113x160cm

3 phién ban + 2 ban nghé st

15

Tu liéu nghién clru

Vi (mdt mén qua cho Zbigniew Rybczynski)
2019

HD, mau, am thanh

Thai lugng: 5 phat

Pang trong qua trinh sang tac

Dién hoat: Mai Vi

CUGC HON NHAN NAY
V6 THOY TIEN

10/5/2019 - 21/7/2019
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V& Thiy Tién, tac phdm 'Ghép', 2017 | Nhiép anh, in trén gidy

'Cudc hon nhan nay' 1a du an van dang tiép dién cda V3 Thuy Tién, nham boc tach cac tang 1&p
trong doi séng ca nhan cla co, dé qua do, kham pha nhing y niém vé hon nhan, thién chirc 1am
me, chuyén riéng tu-gia dinh, cling nhu tinh chat dan xen, chong chéo clia tinh yéu va cdc méi quan
hé. Théng qua lang kinh hudng vé qué khir (d6i khi la tudng tugng) cla chinh nghé si, cac chd dé
sang tac trén - dugc thi gidc hod qua viéc st dung va dan ghép, collage hinh anh hoa qué va dé vat
(mdt s6 mang tinh biéu tugng cao trong ddi s6ng van hoa Viét Nam) - lan lugt xuat hién trén cac
chat liéu nhiép anh, diéu khac va hinh dnh déng xuyén suét trién Idm. Vi dy, hinh anh trau cau (mot
I& vat ma nha trai phai biéu tdng nha gai) dugc dat ké bén anh chup trai budi, du du va chudi (dai
dién cho su sinh sbi ndy nd). Hay, nhirng nén nhang (1a vat t& 1& dung dé két néi thé gigi am-duong)
lai xuat hién cting hinh anh chiéc vay cudi va chén bat (dm chi cong viéc bép nlic-ndi trg, mot nghia
VU ma - t&i ngay nay - hau hét van do ngudi phu nit ganh vac).

Nhu ddi ngudi, hoa trai roi cling s& nau, muc, do vat rdi cing sé& hu, hai. Bugc trinh hién & trang
théai con tuoi mdai, chin mudi va ven nguyén, nhirng qua trai va do vat trgd thanh biéu tugng cla
strc séng va sy doi dao. DE rdi, qua chudi hanh dong vui dua béc tach cac I6p vé, thao g& thanh
cac phan nhé 1&, hay tham chi dap bé ching tan tanh, roi lai tir tén khau ghép cac manh v, phan
thira, ki€n tao nén nhirng trat tu-sap dat mai, Thuy Tién hinh thanh b6 tac pham doi khi khéu goi
su quen thudc, ddi khi mang dén giac cdm xa la. Su chuyén minh trong bang sac mau ctia 6 - tir do
mau, hong lang liéng, t&i xanh lanh va trang trung tinh - cang &m chi nhirng xtc cdm va trang thai
(thudng song song ton tai, mac du ddi luc d6i lap nhau) ma méi ai cling déu phai trdi nghiém trong
hanh trinh séng cGia minh (hoac véi ban than Thuy Tién, 1a trong hanh trinh hon nhan cla riéng cd).

Vé&i hinh thu d3 bj bién d6i, trang thai da bj lai tap, nhirng qua trai va do vat xuat hién trong sang
tac cda Thuy Tién dong thai cing phan chiéu tinh vé thudng cda van vat, nhac nhd ta vé su tat yéu
clia d6i thay. Ngdm vé nhirng khéng gian cdm xdc ma trién 1d3m nay goi 1&n, ta nhan ra: trong nd
lyc hoan thanh nhitng udc nguyén, doi khi ta phai tir bo; dé tién t&i hanh phuc, déi khi ta phai déi
mat mat mat; va cho mét sur ven toan, déi khi ta phai danh chia li.

‘Cudc hdon nhan nay’ m& man cho phién ban 2019 clia ‘Materialize’ - chuong trinh nham tao co hoi
trung bay cho nghé siViét Nam chua c6 dip gidi thiéu tac phdm t&i cong chung dia phuong. Nghé
st dugc khuyén khich kham pha va thir nghiém véi cac chti dé va phuong tién vugt ra khai ly thuyét
va cach thuc hanh ma tir trudce téi nay ho van sir dung. Chuong trinh danh cho cac nghé si sinh ra
va hién dang sinh s6ng tai Viét Nam, c6 d6 tudi tir 25 trd 1én. Thong tin vé dot ing tuyén ké tiép cho
phién ban 2020 cla ‘Materialize’ s& sém dugc cap nhat.



Mat d&i thoai giira V6 Thuy Tién va gidm tuyén Bill Nguyén

Trién Iam cd nhan dau tién cta ban mang tén ‘Cudc hén
nhan nay’ (‘My marriage'), mdt tua dé mang tinh cu thé va
g0i cdm giac ca nhan cao. Li do gi da thu hut ban téi cha dé
nay? Qua trinh ban g& bd, dao sau, roéi thi giac hoa chu dé
nay da dién ra nhu thé nao?

T6i va chdng hen ho 10 nam mdi cudi. Quen moét ngudi qua
lau, t6i khong nght két hén la quan trong nita. Nhung céi gi
dén cling dén. Tudng khéng gi thay déi, nhung khi tinh trang
thay ddi, tinh chat cling thay d6i. Mot nira thai gian t6i dung
dé hoai nghi, mot nlra dé xua dudi tinh trang mdi nay. Tuy
nhién, diéu nay lai tach bach véi cdm xUc clia tbi vé chong
minh.

Vong ludn quan trén vira lam tdi mét surc, vira kich thich nhu
cau sang tac. Toi can lam gi dé phan chi€u nhirng suy nghi
khéng thé ddi thoai bang 1&i? Noi cach khac, tdi khéng chon
chu dé nay dé sang tac, ma tdi dang sang tac dé chira lanh. Vi
vay, viéc nay rat ca nhan.

T6i dung nhirng chat liéu xung quanh ddi s6ng clia ching toi;
tu hdi chung chira dung ki Urc gi vé cuéc hén nhan dang dién
ra, thinh thodng la nhirng ki (rc gid do tam tri téi tu 1ap nén.
T6i dua nhirng ki c dé vao nhiép anh va video, c6t khong
phai dé phuc tap hod moi thir bang thj gidc, ma la dé chung
c6 giong diéu. Ki (e thi v hinh, nhung cau chuyén thi cé hinh
thir, va do la giong ké.

Trong loat tdc phdm cé mat tai tri€n 1am, ta thady sy xuat
hién 13p di 1ap lai ctia cac hinh tugng rau cd, hoa trai, d6 vat
hang ngay thudng thay trong khung canh gia dinh, bép nc.
Su lap di lap lai nay dudng nhu mudn ngudi xem chu y téi
nhirng th&r thuwdng bi bd qua. Lua chon cac rau cu, hoa trai,
d6 vat (ma téi cho rang la tugng trung cho tinh nir, tinh yéu
thuong va tinh gia dinh) cé y nghia gi véi ban?

Vi toi, gia dinh mang mot y nghia khac hén nhan. Téi vira tan
hudng, vira thdy rang buéc, vira biét on. Chubi d6 vat trong
gia dinh nhu hoa trdi, rau cu, vat dung da dugc téi dung di
dung lai qua nhiéu tac pham. Do 1a cach téi té long biét on
dén khong khi gia dinh ma t6i c6. Trong mét vai tdc pham,
téi da ch y danh tréo tha phap, du téi chup vat thé, nhung
chidng khéng phdi la dnh tinh vat ma la anh chan dung. Chung
la chan dung cla t6i trong méi quan hé gia dinh.

Ti€p can tri€n 1am clia ban déng nghia vd&i viéc ti€n vao mét
thé gidi thi giac da dang cdm xdc: vira hdn dén vira ngan nap
(trong ‘Cang’); vira lanh dam vira n6ng am (trong ‘Ghép’, ‘Du
& PU’); vira khac nghiét (trong 'V&) vira nhe nhang (trong
‘Con’). Chu y clia ban dang sau viéc tao ra khéng gian tran
ngap cam xuc da chiéu nay la gi?

Toi d& khong tinh todn. D6 la diéu toi ¢6 tranh trong du an
nay: tinh todn qué nhiéu. T6i khong tudng tugng trudc két
qua, va khong dat cau hdi liéu né c6 dat dugc muc dich gi
khong. Thuc hanh cda téi dién ra ngay ltc né dang dién ra.
Qua trinh thyc hanh bao gom ca viéc loai bé rat nhiéu tac
phdm, loai thang tay ch& khéng phat trién thanh phién ban
khac, vi theo t6i, chung l1a nhirng tac pham cha dung su
khong thanh thyc. Vivay, néu su d6i lap cam xtc cé hién dién
trong trién 1am, thi d6 chinh 1a sy hén dén ctia cudc hén nhan

cla téi, chir khéng phai la mét man trinh dién dugc dung dé
no6i 1&n chd dé. Téi da nhan ra: khong mét tac pham don 1é
nao tu than co6 thé bi€u dat dugc toan bd cudc hon nhan nay,
chi dén khi chdng ding canh nhau.

Lua chon chu dé va chat liéu, cling nhu ngdn ngtr thi giac va
tang I&p cdm xuc trong cac tac phdm cda ban 1am tdi nhg
t&i nghé thuat cda cac nir nghé si Louise Bourgeois, Tracey
Emin, Ly Hoang Ly va Lé Hién Minh. Nhu ho, ban ciing quan
tam sau sac téi co thé va vij tri (trong gia dinh va trong xa
hdi) ca ngudi phu nir; hay mdi quan hé/tinh cdm gitra vg
chdng/me con. Ban c6 thé chia sé vé cac nghé si da truyén
cam hirng cho ban, va cach thirc ma ho da gay anh huéng
t&i thuc hanh cla ban?

Thuec ra, toi biét va d6i theo nhiéu nghé st nam hon. Vi duy,
téi hirng tha véi Ai Weiwei va cach éng truy dudi hién thuc va
phan khang x& hoi. Toi thich Andy Warhol va nd luc x6a nhoa
cac ranh gigi cdia 6ng, trong dé c6 quang cado thuong mai va
nghé thuat. Hodc don thuan 1a xem céc tac phdm cla 6ng toi
thay vui. T6i tim thdy sy dong cadm tir Wolfgang Tillmans, éng
cling la mét nghé st thuong mai dan than vao thuc hanh nghé
thudt. T6i cling hoc t&r nha van John Steinbeck vé tu tudng gin
gilr nhitng diéu khac biét trong van hoa (du chidng c6 nam
trong tiéu chudn cua toan thé gigi hay khong) - la dong luc
cho sy ton tai da dang ma dang ngay cang mat di trong mot
thé gidi lién tuc tién tdi toan cau hoa (Ai Weiwei cling la mot
thanh vién tich cuc ting hé xu hudng nay).

C6 MmOt mau thudn kha ré 1a, téi quan tdm va ganh 18y anh
hudng tir nhirtng ngudi cé dac tinh trai ngugc véi minh. Coé
I& t&i muén tim hiéu nhirng gi minh khéng thich, hodc khong
hiéu. Téi bj anh hudng bdi ho khong it, nhung khdng phai vé
phong cach, ma la ludng tu tudng, cé khi rat doi nghich. Co 1€,
nhu ho, tdi cling quan tdm sau sac tdi vi tri cdia nghé sT & lan
ranh nghé thuét, thuong mai, tiéng néi ca nhan va thj hiéu dai
chiing. Con ngdn nglt ca nhan va lua chon chd dé cla téi van
mang tinh n{r va riéng tu. Do la ly do tai sao ban cé lién tudng
dén cac nr nghé si. Chac do nhitng ngudi mang tinh nir quan
tdm dén nhirng m&i quan hé ca nhan haon, ching quan trong
v@i ho, chiing cling phong phu trong tam tri cta ho.

Pdng thoi xuat hién trong tdc phdm cta ban 1a cac ‘hanh
dong’ vira mang tinh pha huy, vira mang tinh han gan: bé
(d6i), dap (v&), gan (lanh), ghép (cap). P6i véi ban, diéu gi
quan trong hon? ‘Trinh dién’ va qua trinh noi cac dé vat,
hoa trai bi thay d6i vé phom dang, cdu trac, ban chat? Hay
k&t qua cubi cung (dudi dang nhiép anh va diéu khac) khi
ching dugc/bi ban tay ban hoan thién hod, va tr@ thanh
nhirng thé khac?

Két qua mang y nghia 1én, nhung qua trinh quan trong hon.
Viéc truy dudi két qua c6 thanh cédng hay khéng ndm & ché
tdi ¢6 thanh thuc trong cudc ‘trinh dién’ trudc nhiép anh/diéu
khdc hay khéng. Qua trinh d6 dién t&i dién lui, thay hinh d6i
dang nhiéu 1an cho t&i khi téi triét tifu mong muén ‘sap dat’,
ché& ngy moi thir. Thir 18y tac pham ‘Ghép’ lam vi du. Tac phdm
nay kha phdc tap ma néu chi nhin két qua sé khong tudng
tugng dugc luc ‘trinh dién' t6i dd mé xé, thao dd, tac dong
dén cau truc cla cac vat liéu véi nhiéu lap luan khac nhau. Tuy
nhién, hinh thai cudi cung lai la phién ban don gian nhat. Su
don gidn chilra dyng moét qua trinh phirc tap phan nao phan
anh tinh chat cda y niém hon phgi. N6 cling dan dat ti cau

hdi mang tinh co ban cla t6i d6i v&i hdn nhan: rét cudc hon
nhan la gi, tai sao téi can né, né khac gi véi sy ghép doi thuan
tuy cia mudn loai?

Qua trinh trudc két qua cling khién toi hiéu thém nhiéu diéu.
Nhu trong tac phdm ‘Gan’, tdi nhirng tudng diéu han gan
nhirng manh v la chat keo, nén viéc tim kiém chat liéu nay
rat quan trong vdéi t6i, mat nhiéu thang. Khi tdi ngdi han gan
chdng, t6i cling van nght nhu thé. Nhung khi nhin nhirng chiéc
chén da dugc khoi phuc, téi nhan ra diéu khién ching cé virng
chac hay khéng la do nhirng manh v& da tua vao nhau nhu
thé nao. Biéu do6 gilp téi hiéu toi can dat nd luc vo dau.

Nhiép anh va hinh dnh dong la hai chat liéu chinh ma ban
thudng sir dung trong thuc hanh cdia minh. Ban c6 thé chia
sé vé moi quan hé cia ban véi cac chat liéu nay? biéu gi da
khién ban quan tam, thich thu t&i ching?

Nhi€p anh dung la chit liéu tdi hay dung dé truyén dat cacy
niém, nhung thuc hanh cla téi lai dién ra nhiéu & giai doan
trudc nhiép anh. Nhiép anh déi vdi toi la chét liéu, 1a giong ké
ma téi thdy minh phl hgp. N6 bao gobm ngdn ngit, hinh anh,
sy im lang, khdng gian, thaoi gian da bj déng bang. Sau dé toi
tim dén hinh anh dong, khi t6i muon ra bang thai gian (hoac
déng bang moét khodng rong hon cdia nd) véi mot muc dich
cu thé. Vi du V& |a mét bd tdc phdm phai dugc biéu dat qua
ca nhi€p anh va anh dong. Nhirng blrc dnh truyén tai nhirng
khodnh khac lap di lap lai (cGa ghen tudng, cdi va); chuyén
xay ra nhu com bira, 3 btra mét ngay, 7 ngay mét tuan. Chung
ding nhung kho khéc va phan nao phién dién. Bang cach
thém vao am thanh, chuyén déng va khoang thai gian ma
n6 dién ra tron ven, nhirng hinh &nh doéng sau d6 pha va sy
phién dién ctia nhiép anh. Va du rang moi th&r dugc cdm nhan
khéc liét hon, thi chuyén ddng cla su d6 v& van phan nao cé
am diéu, cé tinh tho.

Tuy nhién t6i van luén tim kiém nhirng chat liéu khac nhau,
téi khéng doan trudc tién trinh nay s& dan minh téi dau, toi
chi di thoi.

Ban dugc biét t&i dudi vai tro giam déc sang tao trong
nhiéu Iinh vuc khac nhau, trong dé c6 nganh quang cao.
Ban cling tirng chia sé “Pdi véi tdi, thuwc hanh nghé thuat
(cho ca nhén) la mdt phuong thire gidi thoat ban than khai
tinh thé ludng nan cla viéc phai ton tai va lam viéc trong
thé gigi thuwong mai dai ching”. Theo ban, diéu gi gitp phan
biét ‘nghé thuat' v&i ‘quang cdo', ‘cad nhan' véi ‘dai chang'?
Liéu ta c6 can phan biét hay khéng? Va, cdng viéc lam giam
d6c sang tao anh hudng nhu thé nao téi thuc hanh nghé
thuat ctia ban?

Quang cdo la nganh céng nghiép, c6 xac dinh muc dich cu thé
cho méi budc di ctia no, phan 16n 1a thac day tiéu thy. Con
nghé thuat doi vai tdi la chan dung cldia nghé st vdi tu cach ca
nhan, cé chira hodc khéng chlra muc dich. Quang cdo phuc vu
dai chdng, vi ho la déi tugng tiéu thu nd. Con nghé thuat thi
c6 hay khéng c6 d6i tugng, hay déi tugng bién déi, theo nhu
cau cla tirng nghé si. Téi khéng chac liéu ta c6 can phan biét
hay khéng, tuy theo ‘ta' 1a ai.

Khé rd rang la ngudi ta thay téi la mot ngudi lam thuong mai.
Va dung la nhu vay. T6i cling dung nhiép anh trong linh vuc

nay, nhung nhu mét cdng cu dé diéu khién cacy niém hon la
dé truyén tai chdng. N6 phan nao dung 1én birc vach mau me,
ngan tdi trinh bay néi tdm thyc su cdia minh.

Mat khac lam quang cdo hudng t&i dai chidng gitp toi ti€p can
nhiéu phuong thic bi€u dat, thau hiéu hanh vi cGia nhiéu tép
ngudi. Biéu dé giup téi (mot cach ban nang) néi cau chuyén
clia minh trong ngdn nglr ma ngudi khac cé thé hiéu.

K&t ndi v&i mot déi tugng nao do6 van la digu mang gia tri vai
tdi. Dugc ké khac doc tac phdm va tim ra tang nghia mdi, c6
khi sdu s&c han, c6 khi bay béng haon, dé cé thé 1a budc cubi
cuing dé hoan chinh nhitng gi minh da lam ra. Va biét sao
khong, nhitng cudc ‘read between the lines’ nay khéng bao
gio dung lai. Khi gap déi tugng mdi, sé cd thém nhirng cudc
hiéu nhau bat ngo.

Ban s& ti€p tuc véi du an nay nhu thé nao sau trién |1am?

Né&u sau trién 1am, téi tim dugc 1&i gidi cho diéu minh dang ty
van thi toi sé dirng né. Vi giéng nhu méi quan hé, moét khi ca
hai da déng y budc tiép, thi dirng dao béi nira.

V6 Thay Tién (sn. 1985, TP. HCM) sinh tai Phan Thiét, bat
dau song va lam viéc tai TP. HCM tUr nam 2003. Co t6t
nghiép c&r nhan nghé thuat Pai hoc Kién Tric Thanh Phd
H6 Chi Minh, va dugc coi la mot “tac ké hoa sang tao”,
kiém dong thoi 3 vai tro: giam déc sang tao/tac gia/nghé
st hinh &nh. Thyc hanh cla Tién dién ra & nhiéu phuong
tién khac nhau, bao gém nhiép anh, ké chuyén, sach,
minh hoa, hinh déng, phim, trong d6 nhiép anh thuong
xuyén xuat hién. C6 da xuat ban cudn sach thiéu nhi dau
tay ‘The Alphabet | Found in Mom'’s Kitchen’ (2017). M6t s
trién 1dm nhom ma cd da tham gia bao gom ‘Good 50x70’
(Milan, Y, 2010); ‘Il Love My City, My People’ (Sai Gon, VIét
Nam, 2013).

Trung tam Nghé thuat Puong dai The Factory (The
Factory) la céng trinh dau tién & Viét Nam dugc xay dung
danh riéng cho cac hoat dong van hoa, nghé thuat duong
dai, dugc thanh lap vao thang 4 nam 2016. La mot té chirc
ca nhan va doc lap, The Factory xay dung va gidi thiéu
cac hoat dong mang tinh lién nganh, nham mé& réng kién
thirc vé nghé thuat duong dai va cac xu hudng van hoa
& Viét Nam. Ngoai ra, The Factory con bao gobm mot thu
vién nghé thuat vdi tai liéu nghién ciru phong phd; chubi
chuong trinh workshop giao duc; khu vuc lam viéc nhém
két hgp song song vdi nha hang hiru co va té hgp quan
ca-phé, quay bar. Hoat doéng nhu mdét doanh
nghiép x& hoi, moi lgi nhuan tir cac hoat déng kinh
doanh cla The Factory déu dugc dau tu ti€p tuc
vao cac chuong trinh nghé thuat trong tuong lai.
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01

Worship

2017-2018

Inkjet print on paper
Triptych, 50x75cm each
Ed. 3 + 2AP

04

Up & Up

2017

Inkjet print on paper
66,7x100cm

1st
FLOOR

07

Broken & Fixed series (group 3)

2019

Installation size variable

03 photographs. Inkjet print on paper,
16,4x12,3cm each

01 video. HD, color, sound, duration 49"

01 sculpture. Ceramic, glue, clay, 15,3x4,8cm

Unique

10

Broken & Fixed series (group 6)

2019

Installation size variable

03 photographs. Inkjet print on paper,
16,4x12,3cm each

01 video. HD, color, sound, duration 49"

01 sculpture. Ceramic, glue, clay, 17,5x7,6cm

Unique

13

Son

2018

Inkjet print on paper
122x160cm

Ed. 3 + 2AP

02

Mating

2017

Inkjet print on paper
100x66,7cm

Ed. 3 + 2AP

05

Broken & Fixed series (group 1)

2019

Installation size variable

03 photographs. Inkjet print on paper,
16,4x12,3cm each

01 video. HD, color, sound, duration 49"
01 sculpture. Ceramic, glue, clay, 11,5x6cm

Unique

ere

"Q'are h
e

08

Broken & Fixed series (group 4)

2019

Installation size variable

03 photographs. Inkjet print on paper,
16,4x12,3cm each

01 video. HD, color, sound, duration 50"

01 sculpture. Ceramic, glue, clay, 25,7x3,9cm

Unique

11

Broken & Fixed series (group 7)

2019

Installation size variable

03 photographs. Inkjet print on paper,
16,4x12,3cm each

01 video. HD, color, sound, duration 49"

01 sculpture. Ceramic, glue, clay, 11,1x5,2cm

Unique

14

Research material
Together & Apart
2018-2019

Digital print on laminate
100x36,9cm each

03

Before & After

2017

Inkjet print on paper
Diptych, 75x50cm each
Ed. 3 + 2AP

06

Broken & Fixed series (group 2)

2019

Installation size variable

03 photographs. Inkjet print on paper,
16,4x12,3cm each

01 video. HD, color, sound, duration 49"

01 sculpture. Ceramic, glue, clay, 10,5x5,5cm

Unique

09

Broken & Fixed series (group 5)

2019

Installation size variable

03 photographs. Inkjet print on paper,
16,4x12,3cm each

01 video. HD, color, sound, duration 49"
01 sculpture. Ceramic, glue, clay, 17x8cm

Unique

Bride

2018

Inkjet print on paper
113x160cm

Ed. 3 + 2AP

15

Research material - work in progress

It takes two to tango (a tribute to Zbigniew
Rybczynski)

2019

HD, color, sound

Duration: 5 minutes

Animation: Mai Vi

V& Thuy Tién, 'Mating', 2017 | Inkjet print on paper

MY MARRIAGE

A solo exhibition by
vO THUY TIEN

10/5/2019 - 21/7/2019

AS PART OF

ORGANIZED & SPONSORED BY

THE[E]AcTORY

PROMOTIONAL PARTNER

toong
4+ MERIDIEN

SAIGON

‘My marriage’ is an ongoing project by V& Thuy Tién, which delves into the different layers of
the artist's personal life, and explores ideas of marriage and motherhood, domesticity and the
family, and the complexity of love and relationships. Via Thuy Tién's own (sometimes imagined)
past, these themes are given shape through the usage and collage of certain images of fruit
and objects (some considered highly symbolic in Vietnamese cultural life), emerging in works of
photography, sculpture and moving image throughout the exhibition. Images of betel-nuts (a
significant gift a groom is to offer his bride’s family) show up next to photos of grapefruit, papaya
and bananas (signifying the power of youth and fertility). While sticks of incense (a ritual object
used to connect the spirit world with the living) appear alongside shots of a wedding dress and
chinawares (representing kitchen chores, a domestic task that is still today, mainly expected of
a woman).

Like human life, fruits perish and objects decay. Portrayed as fresh, ripe and intact, they stand as
symbols of abundance and vitality. However, by playfully peeling their skin, breaking them apart,
smashing them to pieces, and then painstakingly re-combining the fragments and leftovers to
form new configurations, Thuy Tién produces works that provoke, at times, a sense of familiarity,
and at others, a feeling of strangeness. The changing of their color palette - from blood red, baby
pink, to cool blue and neutral white - further alludes to the (simultaneously existing, but often
contrasting) emotions and states of being, which anyone would have to endure in their own
journey through life (or in Thuy Tién’s case, in her own journey of marriage).

In altered states and hybridized forms, the fruit and objects also serve as a reflection of the
transitory nature of all things, and as a reminder of the inevitability of change. Contemplating
the emotional spaces this exhibition conjures, we realize: in attempting to fulfill our desires, we
sometimes will have to sacrifice; in searching for happiness, we sometimes will have to face loss;
in striving for wholeness, we sometimes will have to separate.

This exhibition is the first in the 2019 edition of ‘Materialize’, a program that aims to provide
exhibition opportunities for Vietnamese artists who have had little chance to create exhibitions
of their art in Vietnam. Artists are challenged to extend their experimentation with concept
and media beyond their training and general assumptions about art. This program is open for
application to artists born and currently living in Vietham and over the age of 25. Artists must
submit specific information for consideration, which is assessed by an appointed jury. The next
application call for Materialize 2020 will be updated soon.



A conversation between V3 Thuy Tién and curator Bill
Nguyén

This is your first-ever exhibition, titled ‘My marriage’, a
name that lends itself to something highly personal and
specific. What draws you to this topic? How did the process
of unpacking, researching and visualizing such a personal
subject take place?

My husband and | had been together for 10 years before we
got married. Knowing someone for such a long time, | no
longer thought marriage was important. But que sera, sera.
We got married and | thought nothing was going to change,
but when the circumstances changed, the nature of things
changed. | spent half the time questioning this new reality,
and the other half chasing it away. Although it didn't affect
how | felt towards my husband, this never-ending cycle
sapped my energy, and at once, fueled my creativity. What
to do to reflect thoughts that defy articulations? Creating art
wasn't a way for me to respond to any particular topic, but to
heal myself. As such, it was necessarily personal.

| used materials surrounding our shared life, asking what
memories (of our marriage) they embody, even when the
memories are entirely fabricated moments of my imagination.
I brought these memories into photographic and video forms,
not just to visualize them, but more importantly to give them
a voice. Memories are invisible, but giving form and voice to
them mean their narratives will be told.

In the different works presented in this exhibition, we see
repetitive images of various fruits, vegetables and objects,
which in real life would appear in domestic settings. This act
of repetition seems to accentuate the (often forgettable)
everyday. Can you share more about this repetition and
your choice of using such materials (which, in my opinion,
also represent femininity, affection and domesticity)?

In my opinion, the idea of ‘family’ has a different connotation
compared to ‘marriage.’ | savor it. | feel thankful for it. And
I'm also obligated to it. Household objects such as fruit,
vegetables, and other items have appeared in several of my
works. They are ways through which | express my gratitude
to my family and loved ones. In a few pieces, | intentionally
play with the conventional perception of photography by
photographing objects not as still lifes, but as portraits. You
can consider them as portraits of myself in relation to a
network of familial relations.

Entering your exhibition is like stepping into a world of
chaos and order (as seen in ‘Worship’), sensuality and
clinicality (as in ‘Mating’; ‘Before & After’), disturbance (as
in ‘Broken’) and peacefulness (as in ‘Son’). What is your
intention behind the creation of such an immersive space
of differing emotions?

No single artwork alone could convey the totality of ‘marriage’,
such understanding would only come when the artworks
stand together. Therefore, if emotional contradictions are
found present in the exhibit, it is to get at the pandemonium
of my married life, and not simply a performance to illustrate
such topic. Over-calculation was precisely what | was shying
away from in this project. | did not imagine or want to plan
the outcome beforehand, and did not hope for it to achieve

any particular purpose. My art often happens and forms its
shape at the very moment of its unfolding, which means it
includes as well the eradication of many pieces. And | mean
outright eradication, and not the development of an idea on
work from one version to another, as this would be fraught
with disingenuity.

Your choice of subject matter and material, and the myriad
spaces of emotion you create with your art, remind me of
artists such as Louise Bourgeois, Tracey Emin, Ly Hoang
Ly and Lé Hién Minh. Like them, you care deeply about
the social and domestic body; the position of the woman,
and the relationships between family members (husband
and wife; mother and child). Who are the artists who have
inspired your thinking and how have they influenced you?

Actually, | follow and know more about artists who happen
to be male. For example, | am interested in Ai Weiwei and
the way he explores the idea of reality and resists societal
pressure. | like Andy Warhol and his attempt to erase borders,
including that between fine art and commercial advertising.
Maybe it's simply because | draw great pleasures from
observing his works. Wolfgang Tillmans, a former commercial
art practitioner who made his foray into fine art, is another
one who | look up to. | also learn a lot from the author John
Steinbeck on the idea of preserving cultural differences,
regardless of whether they fit in with others’ standards and
expectations or not (an idea which Ai Weiwei is also supportive
of). This, | believe, is the driving force behind the maintaining
of cultural diversity, something that's increasingly decreasing
today in our so-called globalizing world.

| am interested in and draw inspiration from those who are
completely different to me, which perhaps is a contradiction.
Maybe | want to learn more about the people or things |
do not yet understand. I'm influenced by the mentioned
artists to a certain degree, not in terms of style but more of
thought process, sometimes contrastingly so. Perhaps, just
like them, | am deeply captivated by the position of the artist
at the boundary between art and commerce, and between
expressing personal voices and tending to popular tastes.
Meanwhile, my personal language and thematic choices could
still be considered feminine and personal. That is probably
the reason why you thought of other female artists. Maybe
people who have feminine qualities are more interested in
exploring themselves and their personal relationships, which
are deemed important to them and are more animated in
their minds.

Simultaneously occurring in your works is a series of
‘actions’ where things are peeled, split, smashed, then
arranged and sealed back together - actions which both
destroy and heal. What is more important for you? Is it the
‘performance’ and process where the original constructions
and matters of these things are altered? Or the final
outcome (as photography and sculpture) where they -
under the hands of the artist - turn into new forms?

Results hold a lot of meanings, but process is no less
important. Awork is considered successful, or not, depending
on how genuine | have been during the process of making it.
This process goes on and on, shifting its shape multiple times
until my urge to ‘arrange’ (as sculpture), to ‘perform’ (for the
camera) and to control evaporates. Take the work ‘Mating’

as an example. If you only expect to look at its final result, you
would not be able to experience the time | spent imagining
the different combinations, and dissecting, disassembling
and rebuilding the materials in accordingly. The final
outcome of this work though, is actually the simplest version
of itself. That such simplicity represents a complex process
partially reflects the nature of marital belief. It also leads to
fundamental questions that | have on marriage: in the end,
what is a marriage, why do | need it, how is it different from
the organic coupling of other species?

Learning how to put process above result also offers me new
understandings. With the work ‘Fixed’, | originally thought
the most important part of the work would be to find the
right adhesive to hold the pieces of chinaware together, so
the search for this material took a long time. Even as | was
sitting gluing the pieces together, | still thought that way.
But as | looked at the finished, restored chinaware, | realized
that what determined their stability was how the fragments
leaned on one another. That observation eventually helped
me understand where best to channel my effort.

Photography and moving images are commonly used in
your practice. Can you talk about your relationship with
these mediums. What prompted your interest?

Photography is certainly the medium | often use to
communicate my concepts, but my practice is always
unfolding in multiple phases before the decision to use
photography. | see photography as a medium, a ‘voice’ that
suits me well. It contains languages, visuals, silence, space,
and time that is ‘frozen’. When | want to ‘defrost’ that time
(or freeze it in a much longer span) | would use the moving
image. For example, ‘Broken’ is a body of work that demands
manifestation in both photographs and moving images. The
photographs convey moments of conflicts (in my marriage),
which occur as frequently as how it is expressed in the saying:
“three meals per day, seven days per week.” This saying is not
wrong, but it also alludes to something rather tedious, boring
and one-dimensional. With the addition of sound, movement
and time, the moving images then shatter this boredom and
one-dimensionality, adding emotions that are more raw. Even
in the movements of something breaking or being smashed,
we could still see quite a poetic quality.

However, | also tend to always seek for different mediums.
| don't anticipate where this trajectory will lead me, | just go
with it.

You are known for your role as a creative director of
different fields, including advertising. You once said,
“Practicing art for myself is important. It is a way to release
myself from the dilemma of having to exist and liaise with
the world of commercial and populist art, made for mass
consumption.” How would you distinguish the world of
‘fine art’ from the world of ‘advertising’; how would you
differentiate artworks made for one’s self and artworks
made for public consumption? Is it important to do so? How
has your background as a creative director influenced your
artistic practice?

Advertising is an industry, with particular purposes in each
step, primarily to drive consumption. Meanwhile, art for me
is the portrait of an artist as an individual, with or without

clear purpose. Advertising caters to the public, because they
are its target consumers. But art can have its own target
audience, or not at all, or a shifting audience depending
on the needs of each artist. | am not sure if we need to
differentiate the two. Maybe this depends on how ‘we’ is
determined.

It is quite apparent that people view me as a worker of
the commercial creative field. And indeed | am one. | also
use photography in this field, but as a tool to control my
concepts rather than to convey them. This somehow erects
a flamboyant ‘wall’, thwarting me from expressing my true
inner self.

On the other hand, working in advertising allows me to
experiment with many methods to present or represent
something, and to understand the behavior of many types
of public. This enables me (intuitively) to tell my story in a
language that others can easily grasp.

To connect with someone is a meaningful thing to me.
To have others read one's work and find new layers of
meanings, sometimes more insightful, sometimes more
elevated - this could be the final step to complete what
one creates. And you know what, this process of ‘reading
between the lines’ and finding new meanings is a never-
ending one. New encounters always promise surprising,
new understandings.

How do you plan to continue and move forward with this
project after this exhibition?

If I can find the answers to my own questions after the exhibit,
| will stop. Like a relationship itself, once both parties agree to
move on, re-living the past is no longer needed.

V6 Thay Tién (b.1985, HCMC) originally comes from Phan
Thiet and has been living and working in HCMC since
2003. She holds a BA Fine Arts from the University of
Architecture (HCMC). Considered a “creative chameleon”,
Tién is a creative director, writer, and visual artist,
working predominantly with photography in addition to
storytelling, illustration and the moving image. In 2017,
she published her first children’s book ‘The Alphabet |
Found in Mom'’s Kitchen'. Selected exhibitions include:
‘Good 50x70" (Milan, Italy, 2010); ‘I Love My City, My
People’ (Saigon, Vietnam, 2013).

The Factory Contemporary Arts Centre (‘The Factory’)
is the first purpose-built space for contemporary art in
Vietnam, established April 2016. As an independent
private initiative, it creates and hosts interdisciplinary
activities in order to introduce and expand knowledge
of contemporary art and cultural trends, both past and
present, in Vietnam. As a social enterprise, The Factory
also offers a publicly accessible reading room of art-
educational resource; workshop and co-working space;
replete with café, bar and restaurant. All profit from sale
of art and business on-site supports the running costs of
its Arts Centre.

http://www.factoryartscentre.com
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