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XUGNG CA CHO AI?

Tiéu dé cua trién 1am ‘Xuéng ca cho ai?’ 13 15i ci bién tU mot cau thanh ngt, ngu y chi mot ngudi hao hing dung Ioi ca ti€ng hat, nham thuyét phuc dam
dong nghe theo nhing y tuéng cta minh. Trién 1&m nhom lan nady muang tugng va suy ngadm vé nhiing ban khoan trén, tir ba géc nhin nghé thuat riéng
biét cta Phan Anh, Trdn Minh Bic va Ngoc Néu. O day, cau thanh ngli nguyén thuy da dugc déi thanh mot cau hai, kich thich nguai xem tu van: liéu ta co
nén tin, co dong tinh, cd hiéu nhiing gi cac nghé si chia sé qua nghé thuat cta ho? Karl Marx tung néi, ‘Ton gido la tiéng thé dai ca nhiing than phan bj ap
buc, 14 nhip dap trong mot thé gidi khong con trai tim, va 1a linh hdn cda nhiing tam thic tréng réng. No 1a thi ma phién ru ngl nhan loai.* 0 day, 6ng
dang &m chi d&n nhiing niém tin c6 t6 chic, cho rang chung la tac nhan che mat xa héi, khién ta khong thé phan dinh dugc thuc té& ngay trudc mat minh.
Qua nhiéu phuong phap thuc hanh va chét liéu nghé thuét khac nhau, cac nghé si Phan Anh, Tran Minh Bic va Ngoc Néu cling dang suy ngam theo chiéu
huéng tuong tu, théng qua qua trinh thir loai bé nhiing quy chup xa hdi (tht nha phién ké trén) ra khdi nghién ctu cla ho vé tu nhién, van hoa va tam linh.
C4 ba déu tin rang: nhiing gi4 tri vé niém tin (dugc truyén gidng qua cac cau chuyén va nghi thiic ma ta hoc thudc long va thuc hanh thanh thuc) can phai
dugc dién gidi lai trong bdi canh thé ky 21 hién nay. Xuat hién trong trién Iam la nhiing bai vat va biéu tugng chira dung tri thic: mot cudn sé viét nhing ky
tu kho hiéu, nhitng canh tay bi dut lia khéi tugng dai, hay mét thanh vat dugc tai hién bang cong nghé ky thuat s6. Tat c& déu dat cau hdi vé cach thic ma
duc tin c6 thé khién ta trd nén mu [oa, nhat Ia khi nhiing cdng cu mang lai tri thic lai tré thanh y&m thé trudc sdc niing cta su hoai nghi, bi cat chi thé (va

vi thé chi cé thé dugc ti&p can nhu mot dang ky Uc bi dut gay), hay phai dua vao cong nghé ky thuat sé dé ti€p chuyén giao va séng sot.

*Marx, Karl. ‘Gop phdn phé phdn triét hoc phdp quyén Hegel’ (‘A Contribution to the Critique of Hegel's Philosophy of Right’). Cambridge University Press, 1970

(xudt ban lan dau trong ‘Deutsch-Franzdsische Jahrbiicher’, 1843)



SINGING TO THE CHOIR?

‘Singing to the Choir?’ is an adaptation of a colloquial phrase that, for this exhibition, imagines a scene where an impassioned individual seeks to
convince his audience, through song, of their need to believe in his ideas. Yet they already appear to do so - evidenced in their reciting of his lyrics, of
their body gestures in unison with his ceremonial aplomb. But is this just a mere appearance? Do they really believe? Does habitual behavior, in the
practice of a belief, reflect genuine understanding of purpose? Is it, (or perhaps why is it), necessary for beliefs to be collectively performed? This
exhibition, titled ‘Singing to the Choir?’ metaphorically ponders on this aforementioned scene, though from three distinctly different artistic
perspectives, whereby the phrase has been turned into a question - and thus the artists ask our viewers - do you believe /agree /understand with what
they are trying to share? Karl Marx once said, ‘Religion is the sigh of the oppressed creature, the heart of a heartless world, and the soul of soulless
conditions. It is the opium of the people™. Marx refers here to organized religions, believing the illusions they inculcate prevent society from examining
the reality before them. In many ways, artists Phan Anh, Tran Minh Bic and Ngoc Nau, also examine similar sentiment, removing the opiate (social
assumptions) from their study of nature, culture and spirituality, believing the religiosity surrounding their value (the stories and rituals we recite and
practice) in need of re-interpretation in our 21 Century worlds. In this exhibition particular objects/symbols of knowledge are of focus - an
undecipherable handbook; an arm fragment from a sculptural monument; a digitized oracle - each investigating the potential blindness of faith where
the instrument of knowledge (that knowing of fact is true) possesses the weight of doubt; is accessible as dismembered memory only; or increasingly

reliant on virtual transmission.

*Marx, Karl. A Contribution to the Critique of Hegel's Philosophy of Right. Cambridge University Press, 1970 (first published in ‘Deutsch-Franzdsische

Jahrbliicher’in 1843)



Phan Anh

sn. 1990, TP. HCM. Phan Anh 13 nghé si thuc hanh da phuong tién, sinh séng va lam viéc tai Sai Gon. Anh t8t nghiép DH My Thuat TP. HCM va nhan bang
Thac si My Thuat tai trudng Utrecht School of the Arts (Ha Lan). Trong tac pham cda minh, Phan Anh sir dung ky Uc c& nhan va ky (c tap thé dé kham pha
kha nang (vé mat tinh than va vat chat) clia con ngudi trong méi tuong quan véi niém tin, thdng qua nhiing khai niém triu tugng. D6i véi anh, 1am nghé
thuat ludn ludn 1a mot nd luc chan thanh dé cu thé hoa ban than nhu mét manh ca thé co vai tro bat dinh trong tién trinh van dong cda cac hién tugng xa
hoi, tm Iy va tinh than (chd quan hay khach quan). Phan Anh tiing déng vai tro trg Iy giam tuyén tai khong gian nghé thuat Ga 0, va giang day tai khoa My
Thuét, DH Sai Gon. Hién tai anh dang lam viéc nhu mét nghé si toan thoi gian va dong giam tuyén cla du &n thé nghiém Buong Chay. Cac trién am tiéu
bi€u: ‘Bdo tang Tam thuc' (ca nhan), TP. HCM (2018); ‘Prospects: Before You Ask Me To Stay’ (nhom), Research Pavilion, Venice Biennale 1an thu 56, Venice
(2015); ‘Boiler room: A Creature Called Soft Machine’ (group), IMPAKT festival, Academie Galerie, Utrecht, Ha Lan (2014) v.v. Phan Anh doat giai nhat cudc
thi Dogma Prize ndm 2017; va tham gia chuong trinh luu trd ACC Arts Space Network Residency tai & Hoi dong Van Hoa A Chau (ACC), Gwangju, Han
Qudc, nam 2018.

b. 1990, HCMC. Phan Anh is a multidisciplinary artist based in Saigon. He graduated from the Ho Chi Minh City Fine Arts University and received his MFA
from Utrecht School of the Arts (The Netherlands). His works use personal and collective memories to explore both mental and physical possibilities of
human beings in correlation with beliefs in abstract concepts. For him, art making has always been an honest effort to make sense of himself as an
individual who plays an unpredictable part in (both objective and subjective) social, psychological and spiritual phenomena. Phan Anh was curatorial
assistant at Zero Station Art Space (HCMC) and taught at the Saigon University, Faculty of Fine Arts. He is now working as a full time artist and
co-curator of the Budng Chay experimental project. Some of his highlight exhibitions include: ‘Museum of the mind’ (solo), HCMC (2018); ‘Prospects:
Before You Ask Me To Stay’ (group), Research Pavilion, the 56th Venice Biennale, Venice (2015); ‘Boiler room: A Creature Called Soft Machine’ (group),
IMPAKT festival, Academie Galerie, Utrecht, The Netherlands (2014) etc. Phan Anh was the winner of the 2017 Dogma Prize, and participated in the ACC
Arts Space Network Residency, ACC Gwangju, Korea (2018).
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2019 2019

Séap dat diéu khac va video don kénh: 19°36, den trang, Sculptural single-channel video installation: 1936,
am thanh; g6, muc black and white, sound; wood, ink

Kich thudc linh hoat theo khdng gian Installed dimensions variable

Doc ban Unique



Placebo

2019

Sap dat diéu khac 5 video don kénh: 25'04,

den trang, &m thanh; muc trén gidy, da, ni-1ong,
bé kim vang

Kich thudc linh hoat theo khong gian

Péc ban

Placebo

2019

Sculptural five-channel video installation: 25’04,
black and white, sound; ink on paper, leather,
nylon, gold emboss

Installed dimensions variable

Unique
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2019

Sép dat diéu khac 5 video don kénh: 2504,

den trang, &m thanh; muc trén giay, da, ni-éng,
bé kim vang

Kich thudc linh hoat theo khong gian

Péc ban

Placebo

2019

Sculptural five-channel video installation: 25'04,
black and white, sound; ink on paper, leather,
nylon, gold emboss

Installed dimensions variable

Unique



