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Khong gian cla trién Iam ‘Hu cau Khong thé thiéu’ thuat lai cau
chuyén vé chang Narcissus - ké chim dam trong tinh yéu véi
chiéc mat na chinh minh mang dé déi dién vai thé gi¢i. Chang
dau thai duwéi hinh dang béng hoa thuy tién, dan dan héi sinh &
vung Dat nay - noi cam thirc vé mot 1€ phai hoan hao (nhung
ddng thi cling méo mé) ndm quyén ngy tri. Nhiém vu cua ving
D4t nay la gi - ban sé la ngudi giai ma, bang cach lan theo
nhirng toa thap, phao dai, 10i di, xuyén qua nhirng trat tu day
tinh t& mo. O’ phia xa, Ty nhién [am Iir quan sat cudc chién gitra
long ham mudn cla loai ngu¢i va nang lugng tai sinh (nhung
day tinh pha huy) cua chinh né. Bong hoa thuy tién - cuGi cung,
va mot lan nira - lai bi nuét chirng bai chinh hau dué cua minh.

The circumference of the exhibition ‘Necessary Fictions’ tells a
tale of Narcissus who falls in love with the mask he wears to the
world. He is re-birthed as a daffodil and soon re-populates the
Land. This is a land whose sense of rationality reigns supreme
(though slightly askew), whose purpose is mapped for you to
decipher, with its towers and fortresses and doorways providing
curious order for its people. Beyond, Nature watches, as human
desire struggles beneath its destructive renewal, the daffodil
eventually consumed by its descendants, again.
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pat Ai?
- Bill Nguyén

Ban do - Mot tai mwong two'ng

Ban d6 - nhu da tirng bi lich str ngé nhan — dwoc cho la
nhirng phan anh trung thuc va khach quan cua qua trinh
quan sat, ‘can do dong dém’ thé gigi. Cung sir dung mot
hé ngbn ngir pho quat, cac tdm ban doé giup ta dinh vi
phuong huédng, dinh hinh cac cét méc, dinh danh céac
qudc gia, &n dinh cac bién gidi bat kha xam pham. Bong
thoi, ban do cling bao hiéu cho ta vé nhirng déi thay va
khac biét gilra noi nay véi noi kia — khéng chi vé mat dia
ly, khi hau, thé nhurédng, ma con ca vé mat lich sir, chinh
tri, van hoa. Twu trung, ban doé c6 nhirng céng nang va
muc dich thiét thuc: ching nang d& (dong thdi cling loai
trir) nhirng khéng gian xa hdi nhat dinh; ching kién tao
(dong thoi cling ngan trd) nhirng diém nhin chd quan nhat
dinh; ching phuc vu (d6ng thoi cling lam tiéu tan) nhirng
quyén lyc nhat dinh.

Lich str cia béan do va nganh hoa do hién dai dugc dan
xen mat thiét vai lich sir ciia nganh hang hai, cta cac bé
ché, cta cong cudc Thudc dia va cua cudc dua lam ba cha
toan cau gilra cac siéu cuwong quéc phuong Tay (kéo dai
tlr thé ky 15 dén dau thé ky 20). Quéc gia nao lam chu
duoc cac ky thuat thiét 1ap ban do thé gidi, 1€ di nhién, sé
théng linh bién khoi, thau tém théng thuong va dan dau
cudc chién tranh Thudc dia. Viéc thiét lap ban do thé gidi,
vi thé, tré thanh mét dy an day tham vong, kéo dai hang
nhiéu thé ky, tudng chirng bat kha thi. Tuy nhién, nho sy



ra d&i va chinh th6ng hoa cua hé thong toa do dua theo vi
dd va kinh d3' ma tinh thé nay hoan toan dai thay.

Trén mot ban do hién dai, ngudi ta thiét 1ap moét hé théng
khung luéi gobm cac dudng thang chay quanh dia cau,
vulng goc v&i nhau, dé giap ta dinh vi toa do cua minh. V1
dd xac dinh vi tri clia ta - & phia Béc hay phia Nam - trong
moi trong quan v&i xich dao — tlre, vi tuyén géc tur nhién

' Lich str cua vi ddé va kinh d6 da co tir rat lau. Ca nguoi
Phoenician (Phé-ni-xi) (nam 600 truégc COng Nguyén) va ngudi
Polynesian (P6-li-né-di) (nam 400 sau Cong Nguyén) déu sir dung
bau troi dé do dac vi dd. Qua nhiéu thé ky, ngudi ta phat minh ra
cac cong cu do lurdng tinh xao hon, vi du: cét ddong hé mat troi hay
bé thuwdc do Kamal ctiia ngudri A Rap. Dén thé ky thir 3 trwde Cong
Nguyén, nha toan hoc Eratosthenes ngud¢i Hy Lap da tinh toan
duoc chu vi Trai dat. Bé r6i dén thé ky thir 2 trwdc Céng Nguyén,
nha thién van hoc Hipparchus ngu¢i Hy Lap "lan dau st dung toan
hoc dé tinh ra vi dé va kinh d@, [va thiét Idp m¢t durong vi tuyén 0,
nay goi la xich dao], phat minh ra kinh trdc tinh dé quan sét cac vi
sao... va theo dbi nguyét thuc dé udéce tinh vi dé cua nhing dia
diém cu thé... Hipparchus hoc cach tinh vi dé théng qua viéc quan
sat chuyén déng cua cac ngdi sao theo thoi gian, va dé xuat mét hé
théng do Iuong dua trén thoi gian dé tinh toan vi do. Sau dé [vao
khoang nam 150 sau Céng Nguyén], Ptolemy la ngudi dau tién str
dung mét duong kinh tuyén cé dinh dé vé ban do. Pau thé ky 18,
6ng tho dong hé nguoi Anh John Harrison phat minh ra dong ho
bam gio... Cung voi ban do chinh xac cua cac vi sao duoc cac nha
thién van hoc Hoang gia Anh John Flamsteed va Edmund Halley
thiét 1ap, kem theo m¢t chudi cac quan sat tir Pai thién van Hoang
gia 6 Greenwich, Anh Qudc, cac nha lam ban do cé thé ap dung
duong kinh tuyén Greenwich nhur mét chudn murc todn céu ké tir
nam 1884." Ghi chép vé su kién lich sir nay (kém theo nhirng vén
dé ma né gay ra) duogc thao luan trong phan chinh cua bai viét.
Nguon: https://www.reference.com/history/discovered-longitude-
latitude-5b4235b4114a75e6




da dugc xac dinh trudc theo quy udc va khdng thay déi.
Viéc xac dinh vi d6, do do, la diéu kha dé déngz. Tuong
tu, kinh dé xac dinh vij tri cua ta - & phia Béong hay phia
Tay — so v&i dudng kinh tuyén goc. Tuy nhién, trong tu
nhién khong ton tai san dwong kinh tuyén goc - mét van
dé da gay rac réi cho cac P& ché phuong Tay khi ho bat
dau nhirng chuyén hanh trinh vuot dai dwong®. Tir thé ky
16 tr& di, cac quéc gia nay da dy phan vao mét trong
nhirng nd luc khoa hoc tam c& nhét trong lich str loai
nguoi: lam sao dé tim ra giai phap cho vén nan vé viéc do
dac kinh dd. Vay nhung dén gitra thé ky 19, trén thé gigi
van ton tai it nhat 29 dudng kinh tuyén cuc b (tirc 29
diém khéi dau cé dinh, ‘ty nhién’), da phan nam & thu dé
hay doé thi I6n do cac quéc gia tu than chon lyra va quyét
dinh. Cudi cung, v&i muc dich cham dirt bai toan tim méc
0 cho kinh d6 day hoc bla, vao nam 1884, Tong thong
Hoa Ky Arthur va céac uy vién tir 25 qudc gia khac nhau da

2 Ta co thé do dac vi dd dya trén cao do mat troi luc chinh ngo (¢
diém cao nhét, tly theo mua) véi sy gilp sirc cia mét bang do mirc
nga boéng (dung dé can goc dugc tao ra gitra tia sang mat troi va
xich dao trai dat).

% Luc by gior, cac nha tham hiém va hoa tiéu thuwrorng quan sat thién
van dé dinh vi kinh do va tinh toan toa do con tau trén bién. Viéc
nay da dan dén nhirng tai nan hang hai va thiét hai tham khéc. M6t
trong nhirng vi du la sy kién Scilly nam 1707, khi b6én chiéc tau
chién ctia Thuy quan Hoang gia Anh bi dam, khién cho khoang tur
1400 dén 2000 thuy tha thiét mang. Tai nan nay da dan dén viéc
Chinh phu Anh cho thiét 1ap Uy ban Kinh d6 vao nam 1714: "Viéc
kham pha ra Kinh dé cé tdm anh hudng Ion 1én nudc Anh trong
viéc bdo dam an toan cho cac chién thuyén ciing nhu tau théng
thurong, cung voi mong mudn cai thién tinh hinh Giao thuong — qua
trinh nay da phai tra gia bang nhidu chiéc thuyén diam
trén hai trinh, va vé van ngudi hy sinh.." Nguon:
https://en.wikipedia.org/wiki/History_of longitude




hop mét & Hoi thao Kinh tuyén Qudc té tai Washington DC
(Hoa Ky). K&t qua: kinh tuyén Greenwich (Anh Qudc) da
duoc chon lyra 1am dudng kinh tuyén géc”.

Nhung liéu sy chuéan hoa nay co6 vo tu/dam bao két néi
/duwgc chao don... nhu né hira hen? Trong bai luan

The Poetics of Mapping Diaspora, Navigating Culture and
Being From, Craig Santos Perez dat ra nghi van vé

qua trinh chuan hoa va chinh théng hoa khong gian va
thoi gian duwdi ban tay cia moét vai Bé ché Thudc dia

xam lugc. Ong tranh luan rdng, ‘Dau gidy phut nay

[HGi thao Kinh tuyén Qudc té€] co thé duoc ghi vao sur
sach nhu mot thanh tuu khoa hoc toan cdu, thi van con
dau do rat nhiéu tiéu tur sur vé nhirng than phan vé hinh,
hay nhirng ban do khac bj vui lap du¢i dai tu sur kia...
Van con dau dé cac kinh d¢ va vi dé cua nhirng ky trc bi
dan ap. Chung ta phai dinh hudng thé nao trong nhirng
ban doé bj chén vai d6? Chung ta phai lam sao dé xac dinh
duong kinh tuyén ban dia cua minh?’ Néi theo cach khac,
dudi vo boc 1a nd Iyc kién tao mot ngén ngir dia d6 mang
tinh toan cau, giup két néi thé gi&i cung dong long

phat trién khoa hoc va nhip nhang giao thuwong quéc té,
cau chuyén vé duong kinh tuyén géc Greenwich thuc chat
chi la moét phién ban khac cua tran thuét lich sir vé quyén
lirc. Ai cd quyén quyét dinh ban do thé gi¢i dugc vé nhu
thé nao, dudng kinh tuyén géc nam & dau, sé co6 quyén ap
dat mot nhan thirc vé thé gigi co Igi cho ho, dé roi qua do
tac dong tdm ly dén toan bd nhan thirc cua nhirng ‘ké

* Can phai noi thém rang, mac du viéc chudn héa dudng kinh tuyén
g6c nay mang dam tinh chinh tri, day van la giay phut c6 tinh lich sur
cao, vi n6 dong thdi danh dau sy dung hoa thé gigi khéng chi &
binh dién khéng gian, ma con ca ¢ binh dién théi gian. Tai H6i thao
nay, thoi gian trong ngay da dugc théng nhéat khap noi (ngay mdc
dau tién bat dau tor nira dém & Greenwich), va ké tir gidy phat &y,
khong gian va thoi gian trén toan cau da dugc diéu phdi, do dac
mét cach théng nhat.



khac’. Cau hoi can thiét dugc dat ra & day la: liéu ta co thé
tao ra cac dang ban dé c6 kha nang ti€p ndi va mo réng
nhirng tinh chat dac thu, nhirng nén van hoa va cau
chuyén riéng biét cua cac dan téc ban dia noi ta sinh
s6ng? Liéu cac dang ban do nay co kha nang bé lai, vuot
xa nhirng gi dugc chuan hoa va bj rang budc bdi hé nhi
nguyén trung tdm/ngoai bién, Bac/Nam, Déng/Tay? Dé tir
do huwédng téi sy ton trong v&i cac hinh dung riéng biét vé
khong gian va thdi gian — mo6t nghia cir dé cao tinh

da dang?

Ban d6 - Mdt khac hoa ndi canh

Ta c6 thé nhan thay Am vang cua y tudng vé ‘dudng kinh
tuyén ban dia’ duoc khac hoa ré nét trong du an P4t Minh
ctia Ha Ninh (thudc trién 1am déi cing Tammy Nguyén,
mang tua Hu cdu Khéng thé thiéu). B4t Minh duwoc xay
dwng trén nén tang |13t Iéo, phirc tap cua nhirng bt dong
van hoa/xa héi ma Ha Ninh trai qua trong th&i gian xa xur
& Hoa Ky, noi tirng c6 va sé luén ton tai hang ha sa sé
nhirng hiéu nham va quy chup vé Viét Nam, vé danh tinh
cua mot (nghé si) ngudi Viét ngay nay (va cling vi thé, no
luén ‘nhdc nhé’ Ha Ninh vé sy ton tai bén & cta minh). D6
la cam giac lac 16ng, c6 don khi mot ngudi cam thay
khéng thudc vé ‘day’, cling chang thudc vé ‘kia’. La sy bat
man truéc nhirng thanh kién va phan biét sic téc, ngén
nglr, van hoa - th&r ma vén tir lau da dung nén birc twdng
ngan bat kha xam pham gitra ngu¢i v&i ngudi. La sy that
bai trong viéc chang thé hinh dung vi tri cia minh & dau,
trong méi twong quan v&i chinh qué me, 1an cai ma ta lam
twrdng la mot thé gigi ‘toan cau hod’, lubn ma ctra chao
dén nhirng ‘ké khac’. B4t Minh, do doé, tré thanh co ché dé
Ha Ninh tu bao vé minh — m6t né luc bé huédng léo lai trén



dudrng doi, tai xac dinh toa dé ban than, dé qua dé gianh
lai vi thé tu chu cho riéng minh.

Ta chang thé kiém soéat nhirng gi khéng ndm trong tam
tay, nhung chi it ta c6 quyén quyét dinh nhirng gi thudc vé
minh. Tuong ty, ta chang dd quyén nang thay déi thé giéi
ngoai kia, bai 1& nhirng gi ta can thay d6i da phan dén tur
bén trong. Vi chang phai, t4t ca nhirng giai doan ‘vat déi
sao doi’, nhirng thay doi xa héi-chinh tri-van hoa mang
tinh y thirc hé, déu bat nguon, trude tién, tor nhirng dich
chuyén nho trong luong tri cua tirng ca nhan?

D4t Minh cham t&i cac kha thé mang tinh vun v&, hu céu
va lang man cua cai-téi-ca-nhan — hay, nhirng gi bj chén
vUi duGi I6p nén quy chuén, mang tinh khoa hoc cua
nganh dia do. N6 t6 vién nhirng dia hinh va dong chay cau
thanh nén ha tang dia ly trong tam thirc cta Ha Ninh: tri
twdng twong, xdc cam, tu sy va gidc mo' tam tinh cua
ngudi nghé si. Budc chan vao vi tru ndi tdm nay déng
nghTa vé&i viéc ta chim ddm vao mét lanh dia xa la, noi ta
phai tir bé nhu cau kiém soat, phai dat niém tin vao vo
thirc, cot dé khai tri va tiép tuc buéc xa hon. Tuy nhién, sé
ra sao néu vung dat nay chi la mot san pham cua tri twdng
twrong? Khi dy, lam sao ta c6 thé tim dudong & moét noi
khéng ndm duéi quyén cai quan cua hién thuc, noi nhirng
diém hu ao khong bi bé budc trong cac gi¢i han, noi
nhirng gidc mo méc sirc chap canh bay cao?

Mé&c du Bat Minh khéng tuong xirng véi bat ky noi chén
hay nén van hoa nao co thuc, tu than né van ham chira
cac hé thong 16-gic, cac quy luat do lwong dia ly va céac
cach thirc xac dinh théi gian riéng. Nhirng vung dat va con
ngudi & dé van lam chd cac cau chuyén lich str va cac
moi quan hé dan xen cua riéng ho. Dé cé thé thich nghi va
xoay x0 trong vi tru gia twdng nay (noi moi trdi nghiém va
hiéu biét trwéc kia cua ta vé thé gigi thuc hoan toan bj vo
hiéu hod), ta can hoc cach tié€p can b4t Minh & ca binh
dién thj giac 1an chir viét (vi mdi tac pham trong dy an déu
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bao gom hai thanh t6 ton tai song song va quan trong nhu
nhau: mét kh&c hoa canh quan qua hinh anh, va mét van
ban song hanh ké lai cadu chuyén cua canh quan do). Lay
cam hirng tr nghé thuat hoa d6 ctia Nhat Ban va Trung
Hoa, Ha Ninh xem viéc ké chuyén va hdi hoa nhu hai
pham trt c6 thé déi chd cho nhau. Chdng cung nhau hinh
thanh cai c6t 16i trong thurc hanh cua mét nguoi vé ban do
hu cdu, noi tdm ban do tré thanh diém dung hoa gitra cai
an va cai hién, cai thuc va cai hu.

Hay thir lan theo mot vai 16 trinh ma Ha Ninh da vach ra
cho nhirng nguoi dén tham DAt Minh, théng qua cac tac
pham sau:

[ban d6 me] (hinh 1, trang N.27)

P4t Minh khai dau vai [ban d6 me] — ngudi phoi thai nén
thé gi¢i nay, ‘mét khéng gian ndm ngoai thé gici thure, noi
thoi gian thi xoay vong va khéng gian thi nghich ly... O
[ban dbé me], nguoi xem cé thé phéng chiéu mét hé théng
truc toa do 8x8, mdét canh duoc danh sé tur 1 dén 8, canh
con lai tor A dén H. Hé théng tudng turong nay chia lanh
thé thanh 64 don vi khéng gian. Mbi don vi khéng gian sau
doé duoc vé thanh mét ban do riéng, va trong ban do riéng
do lai c6 don vi khéng gian ké tiép... Mét vai don vi khéng
gian trong sé 64 don vi khéng gian xuat hién cung [ban do
me] trong trién Iam 1&n nay, chdang han [P4p Cua B6] & vi
tri D5, [choi canh] & C1, [Phao Pai Sap] & B5, va [nha lién
k8] & H4.’



C1 [choi canh] (hinh 2, trang N.28)

Bén canh toa an, nha tu va bai t&r hinh, [chdi canh] duoc
xay dung & phuong Bac, noi chi danh cho nhirng khéi
kién trac lanh 8o, clrng ran, va tan bao; va ‘ngay ca... dia
thé vé cung hiém tré la khéng du [dé] bdo vé’ va chéng lai
nhirng nguy co tiém an.

...Cé&c binh si c6 thu & [choi canh] chdng bao gio ¢ tdm
tri chiém nguéng bau troi & C1, noi ria thé gidi. Céng viéc
cua ho 1a tap trung thiét 14p thé trdn phong thu bang mdt
hé théng cac la co doé duoc xép thanh hang va cdt theo
quy tdc cua mang luGi ca-ré. Ho hi vong céc la co nay sé
cho quan thu biét ddy la dia phdn da cé chu va chud nhén
cua n6 khéng dé bj bat nat...’

[Bao tang cac Phan doan ky (rc] (hinh 3, trang N.29)

Béo tang nay trwng bay nhirng hon da, va cé cau tric bat
thuwong: ‘né coé hai chiéu thoi gian va mudi bén chiéu
khéng gian... Hai chiéu thoi gian dugc vé thanh hai ngon
thap. Muci bén chiéu khéng gian duoc vé thanh muoi
bén tang, chia ra tam tdng bén thap trai va sau tang bén
thap phai.” Trong mdi tang c6 tam phong trién |1am. T4t ca
phong trién 1am, tang va thap dwgc ma hoa bang mau séc.
Hé théng cac chudi ma mau nay cho ta biét cac hon da
nam dau trong bao tang.

“.. Cac chubi ma mau hoat déng giéng mot dang van ban.
Mau den la mau d&u tién trong chudi ma, cho biét hién vét
thudc vé toa thap nao. Néu mau den duoc dinh vi & dudi
cung cua chudi ma, hon da thudc vé thap bén trai; va néu
né ndm & trén thi trén cing, hon da thudc thap phai.

Mau ké tiép mau den ¢ chudbi ma biéu thj s6 ting va mau
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cudi cung la s6 phong. Hinh anh cua hon da duoc xép bén
phai chubi ma néu né nam & thap trdi va nguorc lai néu no
ndm & thap phai.”

Bang cach vay muon ngdn ngir cia nganh hoa dé (vi du
nhu: hé thong truc toa d6; bd ma mau dé diéu khién
phuong huédng; cach thirc chuan hoa viéc dat tén cac cot
mac va cOng trinh kién tric), Ha Ninh kién tao Pat Minh
nhu thé n6 l1a mot phan cda thé gigi that. Nnung dong
th&ri, anh xoén van chung thanh nhirng hé théng 16-gic
khac (ma ta hau nhu chang thé tham th&u), Idng ghép vao
dé muén van sic do cua mot tri twang twong cd kha nang
thay hinh déi dang nhirng gi bi cho la phi ly.

Vi du, trong [ban d6 me], van ban song hanh véi tac pham
cho ta biét rang: mot truc trong ban dé dugc danh sé tir 1
dén 8, va truc con lai dugc danh dau tir A dén H. Trong
thurc té€, thong tin nay khong dugrc thi gidc hoa trong tac
pham; vay nén, mac du mot phan cua cudc choi da duoc
hé 10, ta tuyét nhién van phai tin vao nhan quan cua riéng
minh, cling nhu kha nang ty két nGi cac diém méc dé
dinh huéng. Van ban ciing théng bao rang: méi ‘don vi
khong gian’ riéng lé c6 thé con ham chlra cac ‘don vi
khong gian’ khac, ndm sau bén dudi chdng. Va nhu vay,
viéc doc ban do duwdng nhu doi hoi ta phai nhin vao ca
chidu sau, chir khéng chi don gian la ra soat bé noi.

Trong vi du vé [choi canh], khi quan sat ky hon, ta c6 thé
thay cac la co thuc chat khong dirng chinh xac & toa do
cua chung. Trai lai, chiéu cao va huwéng bay cua ching lai
chiu su chi ph6i manh liét cua cac yéu t6 tu nhién chang
thé kiém soat (vi du nhu: van toc gioé, cac dac diém cua bé
maét dia hinh). Diéu nay khién cho mbi la cd toat 1én vé doc
dao, riéng biét, nam ngoai hiéu lyc cua cac luat 1&. Van
ban song hanh con cho ta biét: trong khi cac khai kién tric
phuong Bac day vé lanh 180, cirng rén va tan bao (twong
trurng cho ‘tinh nam’), thi cac khaoi kién tric phwong Nam
lai th&m vé than thién, c&i mé va mém mai (twong trung

N. 10



cho ‘tinh nir’). Va nhu vay, c4c Ian ranh phan chia vé kién
trdc, cam xudc va gi¢i tinh hoa minh quan Iay nhau.

Cudi cung, ¢ vi du [Bao tang cac Phan doan ky rc], mot
hé thong dinh vi dwoc Ha Ninh tao tac cong phu dé huéng
dan dudng di nwée bude cho ngudi xem, gilp ta xac dinh
chinh x&c vi tri cua bét ky hién vat nao ndm trong bao
tang. Tuy nhién, hé thong dinh vi nay chi hoat dong mot
chiéu, trc khdong cho ta biét & cung mét vi tri dé con co
nhirng hién vat nao khac. N6 ciling khéng cung cap bat ky
théng tin gi v@ ngudn géc hay cau chuyén dang sau cac
hién vat. Va nhu vay, bao tang nay mang maot cau truc hét
nhu cach thirc ma ky rc cua ta dugc xay dung: tir nhirng
vun vat thdng tin va cam xuc con dong lai, chéng thé lan
vé nguon goc tan cung cta minh. Ching vo6 dién, kho
luérng, va chang thé duoc tiép can va don nhan bai ai
khac ngoai ban than ta.

Ban do - M6t né luwc vuro't khéi khudn khé

Tac pham nghé thuat - von la hat nhan linh hén, duwoc duc
két tir triét ly va d&i séng cua ngudi nghé s — la cong cu
ma Ha Ninh str dung dé két ndi v&i cac thyc thé ton tai
bén ngoai ban than anh. Anh cbp nhat, dinh hinh va sang
loc ching qua déi mat, ban tay va tri tué chi minh anh s¢
hiru. Chung la nhirng mach ngam, ma chi khi hgi tu, méi
danh dau su ton tai, cling nhu thé hién nhan quan cla
nguwoi nghé st trwéc thé gidi. Viéc chiém nghiém mot tac
pham nghé thuat, vi thé, phan nao doi hoi ching ta ciing
phai san sang hy sinh khong gian - th&i gian, dam dao séau
kiém tim, dé c6 thé chat loc cai ma ta nghiém ra la khéng
thé thiéu trong d&i song cda minh.



Ngay nay, khi moi hoat déng cta chiing ta déu bi quy doi
thanh tién té (tlrc, bi can do dong dém dua theo cac hé
thong dorn vi, thong qua cac biéu do v.v.), thi viéc chiém
nghiém tac pham nghé thuat c6 thé bi coi 1a mot hanh
déng xa xi, mét nd luc tén kém. Trong bdi canh thuwong
mai hoa nay, néu thoi gian la vang ngoc, thi viéc danh thoi
gian quy bau do chi dé ngdm nghi sé bj coi la phan-nang
suat, phan-thiét yéu. Ciling chinh vi vay ma ta c6 thé noi,
Ddt Minh van hanh hoan toan bén ngoai pham vi do lwdng
nay. Nhirng tdm ban dd cua P4t Minh chang dinh dang téi
thure tai, chadng hd tro viéc dinh vi, cling chang phuc vu bét
ké muc dich khoa hoc, kinh té€ hay vj lgi nao. Nhiém vu cla
chang, du vay, lai mang tinh nhan van hon. Chang khuyén
khich ta lan vé cam xUc bén trong; chling tai kich thich tri
td0 mo cua ta vé thé gidi bén ngoai; dé rbi qua do, ching
gilip ta danh thirc thai d6 ngac nhién va cam giac ho haoi
trudc noi chon thuwong bi ta bé loi bén dai: thé giGi noi
tdm cua chinh minh.

Trong BAat Minh, qua nhirng tdm dia do ca nhan, Ha Ninh
san sé ca thé gi¢i ndi tam cda minh v&i tat ca khan gia.
Su xuat hién clua chang trong trién 1am Hu cdu Khéng thé
thiéu chi gi&i thieu mot phan doan cla dy an téng thé, vi
du gi, mién tudng turong nay van dang trong qua trinh
phéi thai, hinh thanh. Vay thi 1am sao, va bang cach nao,
ma ta c6 thé ti€p nhan mot thurc thé - khi ma sy hoan thién
clia n6 chua c6 diém dén? Liéu, bang cach trung bay toan
b6 cac tac pham don vi canh nhau trong cing mot khéng
gian (néu, va khi Ha Ninh hoan tat ching trong tuwong lai),
ta sé thau hiéu P4t Minh? Liéu, bang cach nghién ciru va
nam béat toan bd cac hé théng 16-gic, quy luat, ma thj giac
va tran thuat noi day, ta sé thau hiéu Pat Minh? Va, liéu
cac né luc nay co thue sy la can thiét? Vi du gi, ban do
cling chi la nhirng phéong du hai chiéu cua noi chén; la
nhirng uéc 1é kém chi tiét, kém sau sac. Con noi chén (du
hu hay thue) lai la nhirng khéng gian da chiéu, can phai
duoc trai nghiém mét cach toan ven. Va quan trong hon
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ca, & do, trai nghiém cua con ngudi - cam xdc, tri giac,
gidc mo, va ky rc clia ho - phai dugc can nhéc, phai
dugc trg thanh nhirng ‘dir liéu’ tién quyét trong cau truc va
sy cdu thanh cua ban do.

Theo cach nay, sir ménh c6t 16i cia DAt Minh 16 dién: dy
an két tinh gia tri dé vurot 1én khéi nhirng gi bi coi la dong
nhét, la chinh théng, la mang tinh dai dién. Thay vao do, ta
can xem xét cac kha thé cua cai-tbi-ca-nhan.

Hay tuwdng tuong.

Mo.

Vé.

Viét tho.

Suy nghi qua hu cau.

Hay hinh thanh triét ly, y thirc hé va niém tin cho riéng
minh.

Hay tu xoay chuyén kinh d6 va vi do cua ban than, dé roi
tlr d6 dung nén thé gigi riéng, noi ta co thé ton tai nhu
nhirng sinh linh déc 1ap va ty chu.

Hay tu hoi minh, néu ta c6 thé dap xay mot vung dat dé
chia sé v&i ngudi khac, ta hinh dung né sé nhu thé nao?
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Whose Land?
- by Bill Nguyén

A reconsideration of maps

Maps, as history assumes, are supposedly objective
representations that arise from truthful observations of the
world. With their universal language, maps help aid
navigation, define landmarks and nations, and emphasize
the borders one must not trespass. They also indicate the
changes and differences from one place to another - not
only in terms of geography, climate and natural resources,
but also histories, politics and cultures. In short, maps
have real-life purposes and functions, promoting (while
excluding) certain social spaces, constructing (while
thwarting) certain forms of subjectivity, serving (while
diminishing) certain powers.

The history of modern maps and mapmaking is
intrinsically woven into the history of nautical evolution,
Imperialism, Colonialism and the world domination race
among those superpowers (from the 15th to the early 20th
century), for the country that mastered mapmaking would
rule the seas, dominate trade, and lead the Colonial wars.
For centuries, mapping the globe was an ambitious,
nearly impossible task. All of this changed with the



establishment and officialisation of the coordinate system
of latitude and longitude’.

On a modern map, a grid of imaginary lines of latitude and
longitude circling the earth and are at right angles to each
other, is established, enabling us to locate our position.
Latitude is our location north or south of the equator (with
the equator being latitude’s natural starting point —
unchanged and predetermined). Determining latitude was

' The history of latitude and longitude goes way back. Both the
Phoenicians (600 B.C.) and the Polynesians (400 A.D.) used the
heavens to calculate latitude. Over the centuries, increasingly
sophisticated devices, like the gnomon and the Arabian Kamel
were designed, to measure the height of the sun and stars above
the horizon and thereby measure latitude. Then in the 3rd century
B.C., the Greek mathematician Eratosthenes calculated the
circumference of the Earth; and in the 2nd century B.C., the Greek
astronomer Hipparchus "first used mathematics to calculate latitude
and longitude , [and establisa line of zero latitude, aka the equator],
invented the first astrolabe to observe stars... and observed lunar
eclipses to propose longitudes for specific cities... Hipparchus
learned how to measure latitude by observing the movement of
stars over time, and he proposed a system of timed measurements
to calculate longitude. Later [around AD 150], Ptolemy was the first
to use a constant meridian for drawing maps. Early in the 18th
century, English clockmaker John Harrison developed the
chronometer... Coupled with accurate star charts developed by
Royal Astronomers John Flamsteed and Edmund Halley in addition
to a long series of observations from the Royal Observatory at
Greenwich, England, this led cartographers to adopt the Greenwich
Meridian as a worldwide standard in 1884." The complications of
this historical event is discussed in the main body of text. Source:
https://www.reference.com/history/discovered-longitude-latitude-
5b4235b4114a75e6




thus relatively easyz. Likewise, longitude is our location
east or west of the prime meridian, at O degrees.

Longitude, however, had no natural starting point, thus
creating a problem when Imperial rules began making
voyages across seas’. From the 16th century onwards,
they all became involved in one of mankind’s largest
scientific endeavors in history: to find a method of
determining exact longitude and put an end to the
longitude problem. Ironically, by the mid 19th century,
there were still at least 29 different domestic meridians in
place, as most nations would self-determine their capitals
or major cities as their own fixed, ‘natural’ starting points.
Eventually in 1884, US President Arthur and delegates
from 25 nations met in Washington DC (US) for the
International Meridian Conference to establish 0 degrees

? Because latitude could be found from the altitude of the sun at
noon (at its highest point, depending on different seasons) with the
aid of a sun declination table which gives the angle between the
light rays from the sun and the earth’s equator.

% At the time, explorers and navigators would use astronomical
observations to determine longitude and calculate position at sea,
causing costly and deadly maritime disasters, the most disastrous
of which is the Scilly naval disaster of 1707, where four warships of
the British Royal Navy were wrecked, causing the death of between
1,400 and 2,000 sailors. This led the British government to
establish the Board of Longitude in 1714: "The Discovery of the
Longitude is of such Consequence to Great Britain for the safety of
the Navy and Merchant Ships as well as for the improvement of
Trade that for want thereof many Ships have been retarded
in their voyages, and many lost..." Source:
https://en.wikipedia.org/wiki/History_of longitude




longitude and the prime meridian, to which Greenwich
(England) was selected”.

We have to ask ourselves, however, does this mutually
agreed upon establishment and officialisation of the prime
meridian really live up to its promise of connecting the
world? In his paper The Poetics of Mapping Diaspora,
Navigating Culture and Being From, Craig Santos Perez
guestions this process of legitimisation and
standardisation of space and time carried out by a handful
of dominant Imperial/Colonial nations, arguing, ‘While this
history [of the International Meridian Conference] can be
read as one of scientific and international achievements,
there are many invisible stories—or maps—buried
beneath... There are other, suppressed, latitudes and
longitudes of memory. How do we navigate these buried
maps? How do we locate our own native meridians?’In
other words, under its cover as an attempt to create a
universal map language shared by the whole planet,
aiming to help the world progress in science and
international trade, the story of the Greenwich meridian is
in fact just an addition to, or a repeat of, the long-standing
historical narrative of power and power relations. For
whoever has the right to decide how the world is to be
mapped, or where the prime meridian is to be located,
ultimately has the power to impose a perception of the
world in their favor, thereby affecting the psyche and
awareness of the rest as ‘others’. Here, it becomes

4 Although the establishment of this standardized prime meridian
was undoubtedly highly politicized and problematic, its ability to
globally unify the measurement of not only space, but also time,
was historical. For a universal day was also established; that day
would start at midnight at Greenwich, and from that moment, the
space and time of our globe have been universally coordinated.



necessary to ask: how can we create maps that
perpetuate and proliferate the specificities of our local
peoples, cultures and narratives? Can such maps gear
away from the standardization of, and the obligation to,
the center/periphery, North/South, East/West dichotomies,
towards a respect of each other’s own space and time, an
embrace of diversity?

Maps as landscapes of the mind

The idea of the ‘native meridian’ resonates deeply in Ha
Ninh Pham’s My Land (as part of the duo exhibition with
Tammy Nguyén, titled Necessary Fictions), as the project
is built upon the complexity of the various cultural/social
conflicts which Ha Ninh encountered during his time away
from Vietnam in the United States, where there already
and continually exists a myriad of presumptions and
misconceptions about Vietnam and what it means to be a
Vietnamese (artist) today (and thus Ha Ninh is constantly
reminded that he lives on a periphery). Such
cultural/social conflicts include: a sense of isolation, as
one tries to figure out where they truly belong. A sense of
restlessness, as one goes through the hardship of
prejudice and discrimination, a boundary which has long
existed, almost impossible to cross. A sense of failure, as
one is unable to identify his relationship with, and his
position in relation to, both his motherland and what is
believed to be an inclusive globalized world. My Land, in
this way, acts as Ha Ninh’s defense mechanism - an effort
to readjust his navigation of the world, to redetermine the
longitude and latitude of himself, in order to reclaim his
independent and autonomous status.



We can’t have control over what is not ours, but at least
we can decide what to do with what belongs to us.
Similarly, we don’t have the power to immediately change
the world out there, for what needs to be transformed, in
fact, often comes from within ourselves. Isn’t it true, that
every ideological shift in our social-political-cultural
landscape - they all stemmed from the minute changes
which occurred, first and foremost, with our own sense of
morality?

My Land touches upon the fictional, fragmented and lyrical
possibilities of the personal - something dormant in the
conventional science of cartography. It traces the
landforms and river-flows - the geography - of Ha Ninh’s
psyche, imagination, emotions, stories and dreams.
Entering this universe is thus akin to immersing oneself
into a foreign territory, where one is to give up their need
to control, to trust their unconsciousness in order to learn
more, to move forward. But, what if this foreign territory is
a product of the imagination? How do we then navigate a
land ungoverned by reality, where sites of fiction aren’t
contained by borders, and dreams can trespass
regulations?

Even though My Land does not correspond to any real
place or culture that we know of, it still has its own
systems of logic, time and metrology; its lands and
peoples still possess their own histories and relationships
to one another. In order for us to adapt, and be able to
navigate this imagined land (where all of our pre-existing
experience and understanding of the real world becomes
paralyzed), we need to learn to approach My Land visually
as well as textually (for each artwork in this project
consists of two simultaneously-existing, equally-important
elements: a pictorial depiction of a landscape, and an
accompanying text that tells its tale). Inspired by the

N. 20



Japanese and Chinese art of mapmaking, Ha Ninh sees
story-telling and painting as essential and interchangeable
to his task as a fictional mapmaker, where a map
becomes a fusion of the denotative and the expressive,
the material and the imaginary.

Take a look at some of the pathways that Ha Ninh has
established for us visitors, through a few examples of
artworks below:

[mothermap] (see Fig.1, p.N.27)

My Land begins with [mothermap] — the birth-giver of this
world, “a place that exists outside of our perception of
reality, where time is circular and space is paradoxical...
One can apply an 8x8 grid coordinate system on the land
to determine its spatial arrangement. Imagine: one side of
the grid is coordinated from 1 to 8, the other A to H. This
imagined system thus divides the land into 64 spatial
units. Each unit develops into a separate map, which has
its own spatial units, and so on... Some of the 64 spatial
units are shown in this exhibition with the [mothermap].
They are [Father’s dam] at D5, [guard tower] at C1, [Wax
Fortress] at B5, and [residences] at H4.”

C1 [guard tower] (see Fig.2, p. N.28)

Together with a courthouse, a prison and a killing field,
the [guard tower] is located in the North, a terrain only
suitable for structures that are brutal, hostile and
repulsive, “where even the treacherous landscape is
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insufficient as a protective measure” against looming
threats.

“.. The soldiers of the [guard tower] are constantly on the
lookout, thus never contemplate the sky above C1, the
coordinate at the edge of the world. Their task is to
establish a defense mechanism, using a network of red
flags arranged into rows and columns according to the
principles of the grid system. They hope these flags will
signify to the enemies that this land is occupied, and that
its owners are not easy to mess with...”

F7.B [Museum of Memory Fragments] (see Fig.3, p. N.29)

The [Museum of Memory Fragments] holds stones, and is
an unusual structure: “it [has] two timelines and fourteen
spatial dimensions... The two timelines [take] the shape of
two towers. The fourteen spatial dimensions then
[become] fourteen floors, with eight for the tower on the
left and six for the tower on the right...” On each floor
there are eight exhibition rooms. All the rooms, floors and
towers are color-coded; this system of color-coded bars
allowing us to know where each stone lies...

“These color-coded bars function as a type of text. Black
is the first color to look for, as it signifies which tower the
rock belongs to. If black appears at the bottom of the color
bar, then the rock belongs to the tower on the left; if at the
top, then the tower on the right. The color next to the
black on the bar signifies the floor number and the last
color signifies the room number. The image of the rock is
placed on the right of the bar if it belongs to the left tower,
and vice versa if it belongs to the right tower.”
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By borrowing the universal language of mapmaking (for
example, a grid coordinate system, a color-coded signage
and navigation system, a standardized way of naming
landmarks and architecture, to name but a few), Ha Ninh
creates something that looks as if it could belong to the
real world. At the same time, he twists this conventions
into other logic systems (which are at times
incomprehensible for us), incorporating something of the
imagination in order to bend the shapes and colors of
absurdity into (a different, other kind of) reality.

For example, in [mothermap], we are informed (via the
accompanying text) that one side of the map is numbered
1 to 8, and the other marked A to H. In actuality this data
doesn’t appear visually in the work, thus although part of
the rule of the game is revealed, we simply have to trust
our eyes and ability to connect the dots to figure out our
navigation. We are also informed here that individual
‘spatial units’ may carry other ‘spatial units’ hidden deep
inside. Thus canvasing a map becomes an act of looking
with depth, instead of just looking across.

In the example of the [guard tower], upon closer
observation, we can see that the flags, indeed, don’t stand
in their exact locations determined by the grid system.
Instead, the height and direction in which the flags blow is
greatly affected by the uncontrollable, natural features of
the environment (such as the speed of the wind and the
specificities of each land formation and surface), allowing
each flag to be distinct and individual. Thus regulations no
longer apply. Also revealed here is the fact that structures
built in the North are brutal, hostile and repulsive
(representing masculinity), in stark contrast with those in
the South which are sympathetic, open and fluid
(representing femininity). Thus architecture, emotion and
gender come into play in harmony.

N. 23



Last but not least, a carefully crafted navigation system
using colors instructs [Museum of Memory Fragments],
which allows visitors to locate the exact location of any
one artifact. This navigation system, however, only
operates one way, as it does not show us what other
artifacts are also displayed in the same location, nor does
it tell us anything about the origins and stories behind
these artifacts. Thus this museum bears a structure
similar to the way our memory is constructed: intangible,
unexpected and inaccessible by others; built from the
million fragments of information and emotions that remain,
that we are fully aware of; and yet their ultimate roots are
impossible to be traced or reached.

Living outside the grids

Artworks, the grains of an artist’s psyche, philosophy and
life, are what Ha Ninh uses to connect with the beings
outside of himself, accumulated during his time spent on
earth, defined by his experiences, filtered through visions
only he possesses. They are the undercurrents which, at
the point of their meeting, join forces to mark his
existence and express his worldview. Therefore, to
engage with an artwork, we are equally expected to
gather our guts, dare to dive deep, sacrifice our time and
space, and ask what is most/more necessary in life?
Today, when human action is measured by units, grids
and charts - essentially, in terms of monetary value -
viewing an artwork can be deemed an act of luxury, a
costly endeavor. If time is considered expensive, then
spending time to contemplate is deemed commercially
anti-productive and unnecessary. And thus My Land
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operates outside this sphere of measurement. Its maps
represent no physical reality, aid no navigation, and serve
no scientific, economical or utilitarian purpose. Its mission,
however, is more novelistic: to encourage a (re)visit of our
emotions, a (re)stimulation of curiosity about the world, in
order to wake our sense of wonder about the one place
we often overlook - our inner selves.

In My Land, Ha Ninh reveals the maps of his personal
mind-scape, his inner self, for all to see. Its presentation
in the exhibition Necessary Fictions introduces only a
segment of the overall project, for this universe is still in
the process of forming itself. You may then wonder, how -
and in what ways - can we possibly comprehend
something that’s yet to be brought into full existence? By
showing side by side all the individual elements and
artworks in the same place (that is, if Ha Ninh ever
finishes them)? By studying all its rules of navigation,
visual codes and narratives? Are all these efforts really
that necessary? For, as we now know, maps are only two-
dimensional abstractions of the places they purport to
represent: significantly less dense, deep and detailed.
While spaces - whether real or fictional - are
multidimensional, and are meant to be experienced in all
their totality, with the inclusion of human experiences,
emotions, sensibility, dreams and memories as
cartographic data.

The core of the mission behind My Land thus becomes
crystalized: to move beyond the presumed universal,
traditional and representational of what we know. Instead,
consider the possibilities of the personal.

Imagine.

Paint.
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Write poetry.
Think in fictions.

Form our own philosophy, formula for life, ideology and
faith.

Fix our own longitude and latitude, then build our own
world, where we can be our own autonomous and free
beings.

Ask yourself, if you can create a land that is yours to
share with others, what do you imagine it would look like?
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Hinh 1

[ban d6 me]

2019

than chi, mau nuéc, mau pastel trén gidy
121.92 x 116.84cm

N. 27

Fig.1

[mothermap]

2019

graphite, watercolor, pastel on paper
121.92 x 116.84cm



Hinh 2

C1 [choi canh]

2017

than chi, than, mau crayon, acrylic
va cat dan trén gidy

91.44 x 93.98cm

N. 28

Fig.2

C1 [guard tower]

2017

graphite, charcoal, crayon, acrylic and
collage on paper

91.44 x 93.98cm
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Hinh 3

F7.B [Bao tang cac Phan doan Ky wrcl

2017

than chi, mau crayon, than, acrylic va bang keo
trén giay bristol

190.5 x 144.78cm

N. 29
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Fig.3

F7.B [Museum of Memory Fragments]

2017

graphite, crayon, charcoal, acrylic and masking
tape on bristol

190.5 x 144.78cm
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Khong gian cda trién 1am ‘Hu cau Khéng thé thiéu’ thuat lai cau
chuyén vé chang Narcissus - ké chim dam trong tinh yéu v&i chiéc
mat na chinh minh mang dé déi dién vai thé gigi. Chang dau thai
duéi hinh dang béng hoa thuy tién, dan dan hoi sinh & vung bat
nay - noi cam thirc vé mot Ié phai hoan hao (nhwng dong thoi
cling méo mo) ndm quyén nguy tri. Nhiém vu cua vung D4t nay |a
gi - ban sé 1a ngudi giai ma, bang cach lan theo nhirng toa thap,
phao dai, 16i di, xuyén qua nhirng trat ty day tinh td mo. O phia
xa, Ty nhién lam Iir quan sat cudc chién gitra Iong ham muén cua
loai nguw&i va nang lugng tai sinh (nhung day tinh pha huy) caa
chinh n6. Bong hoa thuy tién - cudi cung, va mét lan nira - lai bi
nu6t chirng béi chinh hau dué cda minh.

The circumference of the exhibition ‘Necessary Fictions’ tells a
tale of Narcissus who falls in love with the mask he wears to the
world. He is re-birthed as a daffodil and soon re-populates the
Land. This is a land whose sense of rationality reigns supreme
(though slightly askew), whose purpose is mapped for you to
decipher, with its towers and fortresses and doorways providing
curious order for its people. Beyond, Nature watches, as human
desire struggles beneath its destructive renewal, the daffodil
eventually consumed by its descendants, again.
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Ai Ai Ai Ai Ai Ai Ai
Who Who Who Who Who Who Who
- Zoe Butt

“T6i tu duy, t6i ton tai”’. Va nhu thé, vao nam 1619,
Descartes da lat nguoc thé co trong cudc tranh luan vé méi
quan hé gitra con ngudi va ‘Thién nhién. it nhat 1a & nhirng
noi trén thé gidi, noi ludng dé cua viéc dinh nghia thé nao
la ‘y thire’ (hay, ai ¢ ‘y thirc’) da cung cép cho con ngudi
ca moét co céu t6 chirc khoa hoc, nhdm gitp ho thuyc thi
quyén kiém soat cua minh. Cung sy ‘ban hanh’ clia ‘sac
lénh’ nay, cac nganh triét hoc va y hoc bat dau qua trinh ti
mi nghién clru tat ca cac giéng loai dong — thurc vat®, cét dé
hiéu hon vé co ché ton tai va hoat dong cua (co thé) con
ngudi (mét phan la dé gitp con ngudi kéo dai tudi tho).
Mac du cac nha khoa hoc da nhan dién duoc nhirng diém
twong dong trong qua trinh tién hoa gitra loai ngudi va cac
sinh vat duwoc cho la khong co6 y thire (vi du, vé mét sinh
hod, cau tao xwong, hay chirc nang than kinh), ho lai qua
quyét rang: chi loai ngudi mai la uu viét, vi chi giéng loai
nay méi co6 kha nang hoai nghi va phan tu. Cach phéan loai,

' Cau danh ngén nay lan dau dwoc xuét ban trong cudn ‘Discourse
on the Method of Rightly Conducting One’s Reason and of Seeking
Truth in the Science’, mdt chuyén ludn vé triét hoc cua René
Descartes nam 1637. N6 dugc xem nhu mot trong cac tac pham co
tam anh hudng nhat trong lich sur tri€t hoc hién dai phuwong Tay.

2 Puoc biét dén nhu Cudc cach mang Khoa hoc (tir gitra thori ky
Phuc Hung vao thé ky 16), qua trinh khai sinh ra khoa hoc hién dai
nay & chau Au da tao ra nhirng kham pha vat ly, thién van hoc, sinh
hoc. Tat ca da dat nén tang cho tri thirc thuc nghiém va mot cach
hiéu mai vé Thién nhién. K& tir day, khoa hoc tré thanh mét nganh
doc lap, tach roi khoi than hoc.



sap xép thir bac sinh hoc nay da duwgc cac nha khoa hoc
duy ly phurong Tay wu ai dat & vi tri chu chét, khu biét (thor
nght t&i nhirng anh huwdng ma viéc nay da gay ra: cach con
nguwoi hinh dung vé giong loai cia minh ngang hang véi
Chua; su trbi day ctia cht nghia Thudc dia; sy hdn sau cua
y thirc phan biét chung téc). Va nhu vay, méi trudng sinh
thai cua ching ta ciing bat dau qua trinh thoai hoa va huy
diét, kéo kem theo la nhirng hé luy xa hgi va tam ly. Néu ta
cho réng déng vat (tirc, cac sinh thé dong) ton tai ma khéng
c6 ‘ban ngd’, thi s6 phan cua thyc vat (tirc, cac sinh thé
tinh) con tham hai hon, dac biét la trong béi canh chu
nghia Tu ban ndm quyén va qua trinh céng nghiép hoéa
ngay cang banh truédng, khién Trai dat can kiét tai nguyén
va chang thé phuc hdi. Mang tua ‘Ho ai ky ctia Ai va Ai,
chudi tdc pham cua Tammy Nguyén déng vai trdo nhu mét
chiém nghiém mang tinh an du vé ham muén cua loai
ngoai, vé thir tinh yéu vi ky ma ho danh cho khat khao ché
ngu chinh nhan thirc cia minh vé ban than. Trong trién Iam
doi ‘Hu cdu Khong thé thiéu’ cung Ha Ninh, Tammy lam
sang to nhirng tai hoa dén tir sy quy chup sai lam nay, khi
ta cho rang: tri twarng turong la cda riéng loai ngurdi. Dan
trai, dan xen xuyén sudt cac tac pham, quyén nang téi
thwong cta Ty nhién - ‘thién ly nhan’ cua Bat Me - rirng
ruc soi chiéu va thach thirc Descartes, cung nhirng 1ap luén
ngao man cua 6ng vé cai toi cua con nguoi.

Trong ‘HO ai ky cua Ai va Ai’, qua 12 tac pham hoi hoa va
mot chubi diéu khéc di dong duoc sdp dat bao quanh khéng
gian trién 1am theo trat ty tuyén tinh, Tammy dwng nén cau
chuyén gia twdng cua riéng minh vé Iong ham mudn. N6
ton tai song song, phéan chiéu lai cadu chuyén Lich sur v&i tu
twrang duy ly dé bé sai léch ma ta vira ban t&i & trén. Cau
chuyén ctia Tammy bat dau v&i mot nhan vat nam - ngu o
dam g& bo I6p méat na dang deo dé khao sat hinh anh ma



chinh chang phong chiéu ra thé gi¢i. PAm chim trong ao
anh nay (mot ao anh chang thé dap tra sy ngudng md ma
chang danh cho no), chang theo ddu nhirng giot nwéc mat,
khudy déng dai duwong, du hanh xudng vung nuwéc sau, lan
vé tan xwong tuy cua Bat Me. Tir dong nuéc tudn trao noi
miéng hang déng, chang tai sinh, thay dang déi hinh; mét
chang dau thai thanh nhirng hat giéng hoa thuy tién. Trong
hinh hai m&i cua minh, chang - hay nhirng déa hoa thuy
tién canh vang xen trang - sinh séi nay n& khap mat dét;
mau cla nhirng canh hoa tiép véi mau thé hoang cla dat.
Nhung, vé&i cac thé lyc Thién nhién ‘gan nhu toan nang’
bao trum toan bd vii tru nay, cac doéa hoa cir thé Ga tan,
chét dan chét mon, dudi ap luc cta nude va khong khi;
dudi nhirng day nli bang da hung vi (lai vira két liéu thém
mot ké tham hiém liéu ITnh, ngay tho); du¢i nhirng miéng
nui Itra phun trao dung nham huy diét; duéi vang mat troi
thiéu dét khong thuong ti€c nhirng dira con chinh minh
sinh ra. Nhirng ban tay dut lia v&i ra, vo vét nhirng dong
nang lwvgng dan xen nudi s6ng manh dat nay, nhung sau
cung thi chinh thién ly nhan méi la cha thé cai quan moi
nguyén td, moi sinh thé. Mia mai thay (nhu mot thir nghiép
chuédng tat yéu), chang — déa hoa thuy tién — (mét lan
ntra?) bi chinh t6 tién ctia minh ‘an twoi nuét séng’. Va thé
la, Lich sur lai tai dién trong cau chuyén ‘hu cau phi-hu cau’
nay, mot tham chiéu tuyét dep nhwrng khong kém phan hiém
doc veé tinh trang qua do thdi nay cua chu nghia tu ban va
nghiép doan — tat ca déu ty phu Ién minh moét 1&p son than
thoai. O day, Tammy thuc chat dang &m chi dén hién thuc
cua chung ta, mot ndo trang duong dai lién tiép bd qua
nhirng bai hoc gtri gdm trong trurdng ca do Ovid sang tac
thir tir thé ky thir 8, ‘Metamorphoses®, tac pham kinh dién

® Xem Cuén s6 3 trong b6 sach ‘Metamorphoses’ cua Ovid (Stanley
Lombardo dich). NXB Hackett, Indianapolis/Cambridge, 2010.



dau tién dyng nén hinh twong ngudi dan 6ng vi vi ky ma bj
hoa than thanh hoa thuy tién.

Trong cau chuyén cua Ovid, Narcissus la mdt chang thanh
nién tuan ta nhung luén tho o trrde tinh yéu ma ngu i
khac danh cho minh. Trong s6 nhirng ngu¢i theo duoi
chang cb nang tién ndi mang tén Echo (hay, Tiéng Vong).
Mot ngay no, cam giac nhu cé ngu¢i dang theo minh,
Narcissus quay lai hoi ‘Ai dang & dé thé?’, va Echo nguong
ngung lap lai I&i ngudi co6 tham thuwong trom nhé ‘Ai dang &
dé thé?’. Nhung khi nang buéce ra tir sau lum céy, nhirng
trdng sé duoc nga vao vong tay Narcissus, thi chang trai
lai lanh lung xua dudi nang tién nir. Pau kho véi trai tim tan
v&, Echo tré thanh bdng ma lang thang trong rirng gia.
Nemesis, nir than cla sy Tré thu, biét chuyén va quyét dinh
trirng phat Narcissus bang cach du dé chang trai dén mét
hoé nuwéc dé thoa man con khat ciia chang. Khi vira nhin
thay hinh anh tré trai cia minh in trén mat ho, Narcissus lap
tlrc phai long cai bong cta chinh minh. Quyén luyén v&i
bong minh trén nudc, chang nhanh chong nhan ra rang
hinh anh phan chiéu kia khong thé dap tra tinh yéu cla
chang, va dau don hoa than thanh mét bong hoa canh vang
xen trang, hay con goi |a hoa thuy tién.

Cau chuyén kinh dién trén vé sirc manh huy diét cta long
ham muén ca nhan va su vij ky la tién dé cho y twéng dang
sau bo tac pham ‘Ho ai ky cua Ai va Ai’. O day, Tammy nhin
nhan ham muén nhu 1a manh lyc thac day loai ngudi dén
b& vure cua sy suy ddi. Bang chirng rd rang nhét cho sy
suy do6i nay la niém tin gan nhuw mu quang cua chung ta vao
khoa hoc va su trbi day cua thdi dai may moc - ca hai déu
la nhirng san pham tan bao do con ngu&i tao ra. Thong qua
viéc chiém nghiém vé céu tric cling nhu sirc manh cua tinh



yéu ma con nguoi danh cho Thién nhién, Tammy da tién t&i
mét nghich Iy réng: chinh tinh yéu nay da dan dén qua trinh
diét vong ctia Thién nhién. O birc hoa cudi cung (mang tua
Ai Nguyén Ai), nghich ly nay duoc khéc hoa dudi dang hinh
mot I1&i nguyén, khi nhan vat nam cda ching ta — chang
Narcissus - bi ‘con ngudi’ an thit. Vay, liéu co6 ton tai mot
kim chi nam dao dirc trong tinh yéu, néu nhu méi lan yéu
lai la moét [an ta ty &n tuoi nudt séng chinh minh?

Khai niém ‘ty-an tuoi nudt séng’ 1a ngudon cam hirng manh
mé dG6i vai Tammy, duwoc thé hién qua cac quan sat cua co
vé hinh anh tan bao va dang s¢ cta Thién nhién trong con
thinh né cua minh (vi duy, cach ma ap luc trong khéng khi -
gay ra bdi nhirng con gidng - lai danh dau khai dau coa vu
mua thu hoach; hay cach ma nhirng dam chay - cung
nhirng ph6 pham cla ching - lai giGp tai sinh chét dinh
dudng cho dat dai). O tac pham Trong Trang thai Hoan
hdo, Tammy khé&c hoa lai sy tan bao thiét yéu ctia Thién
nhién qua moét quang canh day nghich ly: tor mat dat tro
can, mét con I8¢ hoi dét ngdt phun 1én; ké do6, mot dong
xanh xao nhép nhua chay quanh cac doa thuy tién héo ua;
bén trén, cubc giao tranh gitra nuwéc va khi dang van vi
trén trai (tdc pham nay lay cam hirng tir thoi tiét bang
Virginia duwéi anh hudng cua hiéu irng Kelvin Helmholtz4).
O tac pham Tiéng vong tir dinh Mont Blanc du Tacul, ving
Nusantara, neo dau gilra lan swong mau nau hoi théi, mot
ngon nui twd'ng twong xuat hién trén & bién khoi Béng Nam
A c6 dai; n6 cét tiéng vong, gtri tinh yéu téi dinh ndi Mont

* M6t hién twong khoa hoc clia su mét can bng nguyén t6, dién ra
khi van t6c cia mdt chat long tao ra mét giao dién tuong tac nhat
dinh gitra hai chat léng — c6 thé nhin thdy trong cac tu hinh cac dam
may trong birc tranh nay cia Tammy Nguyén. Tham khao thém:
https://en.wikipedia.org/wiki/Kelvin—Helmholtz_instability




Blanc (la dinh nli cao nhét trong day Alps ¢ Thuy ST). Ta c6
thé thay rang, & day, Tammy da [dng ghép Idng ham mudn
v&i sy cam do cla cua cai vat chat: cé phoi bay mong
mudn leo cao va dé lai dau an, thoi tham lam va nhu cau
chiém ITnh cua con ngudi. Cé cling nhéan thirc rd rang: néu
trudre kia cac Dé qudc la nhirng ké da cudp dat dai té tién
cO, thi gio- day cac Tap doan tu ban da thé chan chang dé
ti€p tuc qua trinh boc 16t nay (Nusantara, trong tiéng Java,
dugc dung dé chi mét cum dao trong Quan dao Malay,
nhung gio da tré thanh danh xung pho bién cho cac doanh
nghiép).

Trong hinh dung cua Tammy, thé gi&i trd thanh noi trat tu
quyeén lyc bi dao 16n, noi cudc hén chién gitra ai va ai, ‘Ai Ai
Ai Ai Ai Ai Ai’ lam chu, dang dién ra khéc liét. Dong chir , ‘Al
Ai Ai Ai Ai Ai Ai’ dwoc ngam léng ghép vao rat nhiéu burc
hoa: n6 an minh trong nhirng dam may, nhirng vét dung
nham, hay tua leo cua cac loai cay; n6 xuét hién trong tiéu
dé cua vai tac pham, dong th&i, né cling song hanh véi
trang thai chuyén bién khong ngirng cua Narcissus trong
mai tinh v&i chinh ban than minh (ky la thay, chir ‘Ai’ cling
co thé hiéu 1a ‘A’, nghia la ‘yéu’ trong tiéng Trung Quéc).
Viéc dat cau hoi ‘Ai’— mot cau hoi vé danh tinh, phan su,
va tinh yéu — cling doéng thoi la cau héi vé viéc phan tranh
quyeén lyc gitra Thién nhién va tri tudng tugng loai ngu i
(chung ta dirng quén réang, khai niém ‘ai’ — hay, cach ching
ta hinh dung vé ‘minh’, vé ‘ban than’ — la mét dac thu hoan
toan mang ‘tinh nguwoi’, thudc vé hanh vi cua con ngudi).

L&i bat cho cau chuyén vién tudng cia Tammy |a chudi tac
pham mang twa Mon Méi, Méi Mon. Blrng rai rac, cac diéu

khac nay c6 cdu thanh l1a nhirng cay quat, dugrc nguy trang
thanh cac nhanh thuy tién c& dai, dung strc dién dé thoi



‘sinh khi’ vao khong gian trién 1am. DuGi san nha, nhirng
manh guong nho tan xa anh sang va mau sac, thuan theo
di chuyén cua cac long quat khi ching quay. Nhirng nhanh
thuy tién nay la phan tan du cua Narcissus sau khi héa
than. Chung la nhirng mau vun, ma & doé than thé cua
chang kién tri bam try; chung la nhirng manh v&, ma & doé
hinh anh phan chiéu cua chang luén luén phan manh. Théan
thé cua Narcissus, vi thé, dwoc nhan Ién gap bdi, chu du
khap chén dé duoc tai sinh va ty tré thanh mot dang thuc
dan thudc dia (& day, hay thir nghi dén tac hai khon ludng
cua viéc cay trong céac giong thuc vat ngoai nhap vao moi
trrd'ng ban dia, don cir nhu giéng luc binh hoa tim dang
bop nghet con séng Tonle Sap & Campuchia). Nhung, van
con mot tang nghia den t6i nira dang sau nhirng nhanh hoa
may nay, vi gio' day, ching van hanh nhd vao nguén nang
lurong nhan tao. No6i cach khac, Thién nhién da dugc ‘cai
thién’— v&i ngudn nang lugng nam ngoai co thé ‘ty nhién’
cua ndé — va trd thanh diém bao cho su say mé dén am
anh cua loai ngu¢i vai nhirng san pham nhan tao va céng
nghé bién doi gen. Ta ciing c6 thé ‘doc’ chudi diéu khac nay
nhu moét tham chiéu trurc ti€p, am chi qua trinh ‘vi trang
héa’ Thién nhién (liéu day co phai la goi y cho chuong tiép
theo trong cau chuyén hu cau cua Tammy?) — mét qua trinh
ma & do, tai nguyén bi quan su hoa, bj tranh gianh. Pay la
mot thyc t€ kinh hoang ma nhiéu cong dong song & cac khu
vyre giau tai nguyén trén thé gi¢i dang phai hirng chiju (hay
nghi dén muc tiéu ban quan sy cua viéc san xuat dau co &
Nam My; cudc chién tranh vi trang tranh gianh Ianh tho trén
Bién Dong; hay nhirng nan déi khing khiép trong lich sur
xay ra do nhu cau trong day phuc vu chién tranh Hoa-Nhat
& Dong Nam A).

Trong cac tac pham ctia Tammy Nguyén, ta tim thay sy tn
trong va kinh phuc, khéng chi qua cach cé xur ly cac chu



thé/chu dé sang tac, ma con qua cac chat liéu co sur dung.
O hai tac pham Trude cai Va, Va va Ho hirng Ngang qua,
Ngang qua, Tammy dé céac la sat mau xanh ty than trai qua
qua trinh oxy hoa ty nhién; tir d6, dan dan lam hé 16 cac vét
mau cam. Cach xur ly chét liéu nhu trén da gitp xay dung
nhirng I6p y nghia khac nhau xung quanh chu dé bat me;
ban than nhirng vét loang ciing khién ta ggi nhé dén 16p
tram tich c6 xua trong nhirng tang dat da an chira vo van tri
thirc (nhu & Hém nui Grand Canyon). Trén bé mat céac tac
pham hoi hoa ctia Tammy, ta cling dugc chirng kién kha
nang lam chu dudng nét diéu luyén cua co: cay bat 16ng
‘chi huy’ nhip diéu; nhirng nét co s6ng déng xoay tron
quanh cdp xoday loc song sinh, tran tré thanh dong nuéc
mat, loang 16 trén mat nuéc phan sang. N6 lyc kién tao mot
cam thirc vé nhip diéu trong bt phap cua Tammy song
hanh vé&i sy 1ap di lap lai cia cac mo-tip xuét hién trong cac
tu sur. Hinh anh con mat, béng thuy tién, chir ‘Ai’ — tat ca
déu nhu mot bai tho haiku séng déng dé tri an vo van cac
thi sT da truyén cam hirng cho Tammy trén chdang dudng
kham pha khai niém tinh yéu va nhirng ban thé dang so
cua né. Cac thién tai nhu William Blake, Jonathan Swift va
Ovid dong vai trdo nhu nhirng c6t moéc quan trong, gilp xac
lap nén tang cho qua trinh kham pha maoi quan hé gilra con
ngu¢i va Thién nhién qua ngdn nglr va thi ca cua Tammy.
Kién dinh v&i quan diém: can duy tri mot bé ndo ‘dé tham
thau’ nhu 1a ky nang can thiét dé hoc hoi, qua bd tac pham
nay, Tammy cling thé hién mot hinh thirc thurc hanh hoi hoa
dam tinh ‘tham hat’, dwoc thé hién qua thu phap va cach
thirc xtr ly chat liéu gidy cua c6. Thich tha véi kha nang
tham nuéc cua gidy, Tammy kéo cang va don giay lén cac
phién gb - mét trai nghiém ma c6 hao hirng miéu ta nhu
cach mot co thé ‘bat khang’ khi chéat long (mau nuéce, son
vinyl, mau pastel, va la sat mong) duoc ap di ap lai 1én bé
mat cua nbé.



Bao trum Ién toan b cac biéu thj thi giac & chubi tac pham
‘HO6 ai ky cua Ai va Ai’ cia Tammy Nguyén la mot cam giac
bé tac, ludn quén trong nhirng hinh dung va y niém do con
ngudi tao nén: sy bat luc dang trach cda ho trong viéc
khong thé rat ra bai hoc tir lich sir; cach ho cwong quyét
gat bd, dé ngoai tai canh ngd khén khé cua cac loai vat
c6/khong co lwong tri, cét chi dé thoa man céng cudc phat
trién, con thém khat quyén kiém soat va ham muén trudng
sinh bét 1do cua minh. Nhu vay, cac tac pham cua Tammy
déng vai tro nhu 1&i minh chirng cho sy vo gia cua ngudén
tai nguyén van hoa — mot ngudén tai nguyén dugc cdu thanh
tlr cac hu cdu khéng thé thiéu, cé vai trd nhu nhirng kim
chi nam cho dao dirc lam ngu¢i. Dong thdi, nghé thuat cua
c6 ciling hé 16 rang: con ngudi co thé dé dang thao tang va
bép méo cac kim chi nam nay, bién ching thanh cong cu,
du@i ham muén dé cao ban than minh I1én hang thuong
dang, trong chudi nguy bién rang sy sinh tdn 1a chi danh
cho ké nao manh nhat.
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Ai Ai Ai Ai Ai Ai Ai
Who Who Who Who Who Who Who
- by Zoe Butt

‘I think, therefore | am”, and thus Descartes, in 1619,
turned tables on humanity’s relationship to ‘Nature’ — at
least in the part of the world where the dilemma of how to
define what embodied ‘consciousness’ provided a scientific
schema by which man could enact control. With such a
decree, all manner of flora and fauna, with the view to better
scientifically understand human mechanisms (and thus
prolong their own mortality), became intensely medically
and philosophically studied®. Scientists identified an
evolutionary likeness between humans and presumed non-
thinking beings (ie. biochemistry; skeletal frames; cognitive
function) yet they drew a superior line when it came to the
human ability to doubt and reflect. Taxonomy was thus
given a definitive exclusive measurement in the minds of
these Western rationalists (which had tremendous impact
on the way we visually relate to God, to our own species —
think the rise of Colonialism and its implementation of

' First published in ‘Discourse on the Method of Rightly Conducting
One’s Reason and of Seeking Truth in the Science’, a philosophical
treatise by Rene Descartes in 1637. It is arguably one of the most
influential works in the history of modern Western philosophy.

® Referred to as the Scientific Revolution, this birthing of modern
science too place in Europe from the mid Renaissance period (16th
Century), such explorations of physics, astronomy, biology was to
pave the way the rise of empirical knowledge and a new
understanding of Nature — science became an autonomous discipline
(separate to the study of God).
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racism). And thus began the destruction and degradation of
our physical environment, with vast psychological and social
ramifications. If animate forms of life could arguably exist
without an ego (ie. fauna), then the status of inanimate
beings (flora) suffered even more astronomical annihilation,
our planet today with irrevocable resource depletion due to
the rise of Capital and its insidious expansion of
industrialization. Tammy Nguyén’s series ‘The Gazing Pool
for Who and Ai’, metaphorically ruminates on human desire
and its narcissistic love affair with conquering its own
perception of self. In this duo-exhibition with Ha Ninh Pham,
titted ‘Necessary Fictions’, Tammy Nguyén illustrates the
calamity of presuming imagination as only human, an
assumption that comes back to bite, for here across myriad
surface the interconnected force of Nature beams with an
all-seeing eye, her multiple gaze boldly in challenge of
Descartes and his superior claim of the human ego.

In ‘The Gazing Pool for Who and Ai’, across 12 paintings
and a series of moving sculptural installations, hung
chronologically on the circumference of the gallery space,
Tammy conjures her own fantastical tale of desire that
parallels this aforementioned History and the fallibility of its
rationality. It begins with a man who dares to remove the
mask he wears in order to examine the image he gives to
the world. Enraptured by this illusion (an image that cannot
return his adoration), he follows his tears distortion of the
ocean of the world, which he journeys into, taking him to the
core of Mother Earth. He is re-birthed through the uterine
water-wells of a cave, transformed, his eyeballs having
given seed to the daffodil. As this gold and white flower he
begins to re-populate the land, his petals a near camouflage
shade of yellow, which resonates with the land and its ochre
skin. Tammy pictures these daffodils, often wilting, beneath
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the ‘near perfection’ of Nature’s elements as the pressure of
water and air collide; as the majestic sublimity of frozen
mountain peaks claim yet another ambitious, naive explorer;
as tornadoes efficiently annihilate; as the sun mercilessly
beats its rays on its offspring. Disembodied hands reach
out attempting to grasp these interwoven elemental
energies that empower this land, but in the end, the all-
seeing eye controls elements and organism. Ironically
(perhaps karmically), the daffodil is swallowed, ingested,
(again?) by his ancestors. And so History repeats, for this is
a tale of ‘non-fiction fiction’, a toxically beautiful referral to
today’s corporatist and capitalist extremism laced with the
irony of mythological insight, for Tammy is indeed referring
to the reality in which we now live, a conscience that has
continuously failed to pay heed to the 8th Century classics
of Ovid, whose epic ‘Metamorphoses® poem first conjured
the self-love of a man who became a daffodil.

In Ovid’s tale, Narcissus, a man who knows his own beauty
but cannot return the love it conjures for him in others, is
being followed by a mountain nymph called Echo, who has
fallen in love with him. He senses he is being followed and
calls out ‘Who’s there?’ to which Echo shyly repetitively
replies ‘Who’s there?’. She eventually steps out and
attempts to embrace him. But he gruffly tells her to leave
him alone and she is left heartbroken, a ghost echo in the
woods. Nemesis, the goddess of Revenge learns of his
actions and thus tricks Narcissus into a glade, towards a
pool to quench his hunting thirst. He discovers his own
youthful image reflected in the pool and, not knowing it is
his own image, immediately falls in love. Not wanting to

® See Book 3 of Ovid’s ‘Metamorphoses’ (translated by Stanley
Lombardo). Hackett Publishing, Indianapolis /Cambridge, 2010.
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leave this presence, he soon realizes that this image cannot
return his adoration and so he melts into a gold and white
flower - the daffodil.

This classic tale of the destructive power of self adoration
and desire is what Tammy uses as conceptual frame in ‘“The
Gazing Pool for Who and Ai’, perceiving desire as the on-
going driving force of human debasement, evidenced in our
near blind faith in science and the rise of the machine (both
human endeavors) having created a great violence on the
world. Tammy embraces the irony of understanding man’s
love of Nature (studying its power, its structure) as leading
to Nature’s eventual demise, illustrated in the final painting
as a curse (Ai Cursed Ai), where Narcissus is ingested by a
human, thus questioning the moral compass of love if each
time it equates to the devouring of self.

The idea of self-cannibalization is of compelling inspiration
to Tammy, through the observation of Nature’s wrath and
form as a brilliant force to be reckoned (think of the way
storm pressure systems provide the onset of harvest for
crops; of how flame and its by-product can rejuvenate soil
nutrient, as example). She satirically maps the irony of
Nature’s violent necessities in In Perfect Conditions where
the barren earth farts as a green tepid mass lingers nearby
with wilting daffodils under a sky with stunning battle
between wind and rain (inspired by the Virginia weather
climes of the Kelvin Helmholtz effect4). In Echo of Mont

* A scientific phenomenon of element instability when velocity in a
fluid creates a particular interface between two fluids — evidenced in
cloud formations that appear in this particular painting of Tammy
Nguyen. See https://en.wikipedia.org/wiki/Kelvin—Helmholtz_instability




Blanc du Tacul of Nusantara, a mountain imagined in the
tropical historic South East Asian maritime world, echoes a
love affair with Mont Blanc (the highest peak of the Swiss
Alps), which here is anchored in a fetid brown watery haze.
Here Tammy intertwines the human desire to conquer with
the lure of Capital, mapping the desire to climb and leave a
mark, with the urge to possess; aware that where it was
once Empire that claimed land in her region of cultural
ancestry, it is now Corporation that plunders (Nusantara
being a Javanese word for a set of islands in the Malay
Archipelago now trending as a name for corporate
branding).

Tammy’s worlding is a topsy-turvy picturing of the order of
power, a resounding battle of ‘Ai Ai Ai Ai Ai Ai AP’ (translated
from Viethamese as ‘Who Who Who Who Who Who Who’).
This phrase is secreted across many of these pictures as
cloud formation, tornado imprint, plant tendrils; a word also
present in much of the titling of these paintings, which falls
in alliance with the artist’s rendering of Narcissus as in
constant transformation, in search of the love for himself
(curiously the word ‘Ai’ in Chinese means ‘love’). But the
begging of ‘who’ —a questioning of identity, responsibility,
love — is also a contest of power over another, between
Nature and Imagination (for let’s not forget that the concept
of ‘who’ we imagine ourselves to be is a dimension deemed
entirely human).

An epilogue to this little fantastical journey is So Long, Long
For, a series of sculptures, composed of standing fan
masked as blown up daffodil fronds, electrically breathing
life into the gallery space. As the face of these fans rotate,
small mirror shards on the ground refract light and color.
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These daffodil fronds are the remnants of Narcissus, his
daffodil body persisting in fragments, his reflection forever
in pieces, his body transplanted across the world as its own
kind of colonizer (recalling the myriad occurrence of
introducing foreign plant species into indigenous habitat
which has had some disastrous effects — think of the water
hyacinth that is choking the Ton Le Sap river in Cambodia
for example). But there is an additional insidiousness hinted
with these mechanized fronds for they are now propelled by
an alternate life force. Here, Nature is ‘improved’ — its
energy force sitting outside its ‘organic’ matter — and thus
the heralding of humanity’s dangerous obsession with
artificiality and genetic engineering. But it is also a stark
reference to the ‘arming’ of Nature (suggestive of a possible
sequel narrative for the artist?), where the militarization of
resource is of highlight, a horrifying reality for many
communities in the resource laden regions of the world
(think the paramilitary role in the production of palm oil in
Latin America; the arming of the seas in territorial disputes
in the South China Sea; or the historic famines caused as a
result of war-demand for jute during the Sino-Japanese war
in South East Asia).

In the work of Tammy Nguyén there is respectful awe in the
treatment of her subject matter, but also in its materiality. In
Before the Touch, Touch and Passing By and By, her use of
blue metal leaf allows its natural oxidation to take the fore
as tinges of orange are revealed, giving layers to the
subject of the Earth, these ripples recalling the wisdom of
ancient rock formations such as the Grand Canyon. There is
an adept mastery of line in these images also, as Tammy’s
brush commands a rhythm across the surface of each,
these brush marks with dynamic flow as they circle twin
tornadoes, as eyes bleed, as water reflects. This attempt to



give rhythm to her brush is in synergy with the use of
repetitive motif in her narrative - the eye, the daffodil, the
‘Ai’ — a kind of visual haiku in honor of the myriad poets that
have influenced her exploration of love and its terrifying
multiple. Masterminds such as William Blake, Jonathan
Swift and of course Ovid are key landmarks in her foraging
for words that has seen her mine man’s relationship to
Nature via the art of poetry. Ever vigilant of the need for an
absorptive mind as an essential skill in learning, Tammy is
also here proving her practice as absorptive with her
handling of paper. In glee with its ability to handle water,
here Tammy stretches and mounts paper to wood panel, an
experience she excitedly describes as a body that ‘bounces
back’ when liquid (such as watercolor, vinyl paint, pastel
and metal leaf) is re-applied to its surface.

Across these myriad painterly gestures is a cyclic sense of
human constructs and the reprehensible inability for
humanity to learn from its past, to consider the plight of both
conscious and non-conscious beings in its thirst for
progress, control and immortality. The art of Tammy
Nguyén is testament to the invaluable resource of culture as
a visual and textual set of necessary fictions that can
provide an ethical compass with which to guide moral
conduct, but her art also clearly reveals how easy it is for
this compass to be instrumentalized, hoodwinked by the
claim of our own image as supreme, argued as the survival
of the fittest.
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Sao Ta Chang Thé Vi toi Nguroi? Why Can't | Touch You?
2019 2019

Mau nuéc, son vinyl, mau pastel Watercolor, vinyl paint, pastel,
va la kim loai trén gidy trai dai and metal leaf on paper

trén cac tdm gb stretched over wood panels
61 x91cm 61 x 91cm



Ai Ai Ai Ai Ai Ai Ai

2019

Mau nuée, son vinyl, mau pastel
va la kim loai trén gidy trai dai
trén cac tdm gb

152 x 183cm
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Who Who Who Who Who Who Who
2019

Watercolor, vinyl paint, pastel,

and metal leaf on paper

stretched over wood panels

152 x 183cm



Ai Nguyén Ai

2019

Mau nuéec, son vinyl, mau pastel va la Kim
loai trén gidy trai dai trén cac tam gé

50 x 40cm
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Ai Cursed Al

2019

Watercolor, vinyl paint, pastel, and metal |eaf
on paper stretched over wood panels

50 x 40cm



